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Uddenskulptur 2013
NORDSJON

ordsjon ar temat for arets utstéllning pa

Udden i Hunnebostrand, havet som ar

och har varit néringskélla och vattenvag
for de folk som levde runt dess kuster. Handel,
frakt och fiske utgjorde basen fér de som levde
runt Nordsjon. Havet gav en battre mdojlighet till
kontakt innan vagar och jérnvdgar existerade.
Granit i block eller bearbetad till gatsten och
byggnadsten skeppades dver det stora havet fran
Bohuslan, Norge och Skottland till fjarran lander.
Hav och granit, natur och hantverk férenas.

Uddenskulptur 2013 Nordsjon ar en interna-
tionell utstélining med elva konstnérer fran sex
l&nder runt Nordsjon: England, Norge, Sverige,
Danmark, Holland och Tyskland. Stenskulptur
av vérldsklass i ett havslandskap som i sig ar ett
underverk. Udden &r en unik plats med storhet i
format och uttryck, “Uddenskulptur” ar kulturens
nya besdksmal i Bohuslan med internationell
stralglans. Atta skulpturer ar gjorda i Bohuslan
med rika mojligheter for stenarbete: i Hallinden,
Tossene, Avja och pé kollektivverkstaden i Skér-
holmen.

Visionen om ett stenens hus

| ar visas en arkitekturutstallning av elever fran
Chalmers, Goteborg, i Sotenas nya kulturhus Hav
och Land i Hunnebostrand. 37 férslag, ritningar
och tankar kring ett Stenens Hus som vill enga-
gera och skapa debatt.

Ett Stenens Hus &r &n sa lange en vision, men
med stor potential om den blir verklighet. Sote-
nas har en unik mojlighet att bli den plats dér in-
formation om den bohuslénska graniten samlas,
ett granitens kunskapscentrum i Bohuslén. Hun-
nebostrand var centrum for svensk stenindustri
med Udden som det viktigaste stenbrottet. Har
skeppades mangder av sten ut.

Det borjade med  kraftig turbulens i jordskorpan
for manga miljoner ar sedan. Fran jordens djup
steg het magma som stelnade till granit. Vad
sdgs om den fédelseprocessen?

Ett Stenens Hus vill belysa fragor som: Vad ar
granit och varfér ser Bohuslan ut som det gor?
Vilka naturkrafter gjorde detta landskap till en
enda gigantisk stenskulptur med slata hallar och
mystiska jattegrytor? Hur kommer det sig att det
6verallt finns gamla stenbrott och &vergivna ar-
betsplatser? Varifran kom stenhuggarna som ut-
forde detta arbete, och hur gick arbetet till i detta
karga landskap? Vart tog stenblocken och bygg-
nadsstenen vagen? Pa kajerna i Buenos Aires lig-
ger granit fran Bohuslan!

Dessa fragor och fler skall ett Stenens Hus ge
svar pa, en unik plats dér man hamtar kunskap
om granit och stenbearbetning.

he North Sea is the theme of this year's ex-

hibition on Udden in Hunnebostrand, the

sea that has been and remains a source of
nutrition and a waterway for the people who lived
around its coastline. Commerce, freight and fish-
ing formed the basis of those who lived around
the coastline of the North Sea, offering a greater
opportunity for contact than the land, as roads
and railways did not exist. Granite in blocks or
processed to create paving stones or stone for
building was shipped across the great sea from
Bohuslan, Norway and Scotland to far-off lands.
Sea united with granite, nature with craftsman-
ship.

Uddenskulptur 2013 Nordsjon is an internatio-
nal exhibition featuring eleven artists from six
countries around the North Sea: the UK, Norway,
Sweden, Denmark, the Netherlands and Germa-
ny. World-class stone sculpture in a maritime set-
ting that is a masterpiece in its own right. Udden
is a unique location with greatness of form and
expression, “Uddenskulptur” is the new cultural
destination in Bohuslan with international ap-
peal. Eight sculptures have been made in Bohus-
l&n with its excellent opportunities for working in
stone: at Hallinden, Tossene, Avja and the collec-
tive workshop in Skarholmen.

The vision of a house of stone

This year sees an architectural exhibition by stu-
dents from Chalmers University of Technology in
Gothenburg, at Sotenas’ new cultural centre Hav
och Land [Sea and Land] in Hunnebostrand. 37
suggestions, drawings and thoughts on a House
of Stone that aim to engage and generate debate.

A House of Stone is only a vision at the moment,
but with great potential to become a reality. So-
tends has a unique opportunity to become the
place where information about Bohuslén granite
is brought together, a centre of knowledge for
granite in Bohuslan. Hunnebostrand was the cen-
tre of the Swedish stone industry, with Udden as
the most important quarry. Vast amounts of sto-
ne were shipped out from here.

It all began with massive turbulence in the earth’s
crust, many millions of years ago. From the
depths of the earth rose hot magma, which so-
lidified to form granite. What about that for the
birth process?

A House of Stone will highlight issues such as:
What is granite and why does Bohuslan look
like it does? Which forces of nature turned this
landscape into one gigantic stone sculpture with
smooth rock formations and enormous, mystical
hollows? How did it come about that there are
old quarries and abandoned workplaces every-
where? Where did the stonemasons who did this
work come from, and how did they actually work
in this barren landscape? Where did the stone
blocks and building stone go? There's granite
from Bohuslén on the quayside in Buenos Aires!

These questions and more besides will be answe-
red in a House of Stone, a unique place to obtain
knowledge about granite and stone processing.



Skulptur i sten som varar for evigt

Lars Backstrom®

e forsta manniskorna begravde sina

doda i gravar med blomster och vackra

ting - en tanke pa det skona och ett liv
bortom déden - for evigheten. Det &r kanske
det begreppet vi kan kalla kultur, att skapa for
tankar, upplevelser och sinnen bortom tiden.

| Antiken talade man om de tre bildande konst-
erna; arkitekturen, skulpturen och maleriet.
Och nar man skapar for evigheten, da ser man
garna skulpturen. Vi ser det pa de stenar som
manniskor rest over sina slaktled, pa de stenar
storman rest Over sig sjalva; bautastenar, dosar
och ganggrifter. For evigheten skriver man inte
i snon och tar solen till vittne! Nej, man ristar i
runor, de ritade i hall, hallristning.

Att bygga sitt hus pa halleberg och inte pa |6-
san sand. Vi kanner det i Bohuslan, land av berg;
granit, gnejs och diabas. En saker grund. Och
runt varlden finns samma tanke, lag pa stentav-
lor, Babels torn, Kinesiska muren, Pyramider,
Azteker, Akropolis. Roms marmor. ”"Jag mottog
en stad av lera och halm och lamnade en stad av
marmor” skaldade en kejsare. Det var den eviga
staden, den eviga konsten, kulturen, arkitekturen.

Ja, vi manniskor har skapat sa mycket, men na-
turen ar kanske den storsta konstnaren. Och har

i Bohuslén har moder natur varit pa sitt basta
humor, brukat sitt basta material, s& hart och
bestamt - var landskapssten, Granit, s& mjukt
och vanligt, slipade hallar, mjuka vikar, skargard
som inte har sin like. Och varlden ville vara med
och dela. Ville att Bohuslén skulle vara med och
bygga. Och Stenhuggare borjade bryta, de
knackade och slog, slet och svettades, stenar-
bete for hela varldens skonhet. Fran Buenos Ai-
res till Stockholms riksdagshus.

Alla ville vara med och dela, fran ond till god,
fran demokratins parlament till svart nazism,
men alla sdg samma skonhet och storhet. Sa tog
det slut, brottet blev tyst. Man bdrjade bygga
mer i betong och cement an ur natur. Och kan-
ske var det bra fér det &r ont om jordklot och var
Bohuslanska sten vaxer inte pa trad, nej det ar
en andlig resurs. Och just darfér maste vi vérna
denna vérldsunika kust, ett arv fran skapelsen
som vi maste ge i arv till tusenden. Har pa Ud-
den ser vi sparen av det vi ville skapa. Har pa
Bohuskusten ser vi det som naturen skapade.

Och nu ar det dags for vernissage, for det som
inte behdéver nagon fernissa, skulptur i sten det

som varar for evighet.




Generationer, badklippor

Gunnar D Hansson”

Solen ar hela tiden pa vag upp
ur familjegraven for att ratta till allt

som blivit fel. Tystnaden &r har ingen konst.

Allt annat &r en konst nar man val kant igen
gamla arr, musselbrott, parabelrissar,
glidrafflor och stympade avslipade stétsidor.

Graniten &r yngst (kvarts, kalifaltspat,
och glimmer) och méanga miljoner ar
yngre an gnejsen som blivit svart medfaren

och som stéllvis ar uppsmalt av inrunnen
magma, morkare och ljusare eruptivgangar
som stelnade vindkast, sma och stora vindar,

en 6vergaende mognad och en alldeles
bestdmd skiktning vid féltspatstrangarna
och vid de langa strimmorna av glimmerfjall.

Avbrutna forklyftningar, inneslutningar. Det ar svart
att veta vem som lidit mest under armiljonerna.
Bergen ropade inga namn (inte ens i stenbrottet).

Jag var en av gnistorna fran den rostiga kattingen.
(Sa hér kan det halla pa flera kilometer i strack -
som genomséttningar, som diabas och porfyrgangar!)




1/

10

Tankar om Bohuslan som

"den enda platsen pa jorden”

Martin Koch”

ohuslans verkliga havsgréns gar fran Niding-

arna till Anholt, dérifran utmed Jyllands ost-

kust till Fredrikshavn och Skagen, darifran
vastkusten ner till Hirtshals och Hanstholmen, over
Doggers bank i Nordsjon till skotska kusten upp
till Shetland, darifran dver till Norge, fran Alesund
osv. tvérs over Kristianiafjordens mynning till Grisba-
darna. Innanfér denna gréns ligga de bohuslanska
fiskehaven, dér dro bohuslénningarna hemma, dér
finner man dem ocksa i massor, pa trawlangare, som
savligt krypa fram over vattnet eller pa energiskt
smattrande egna fiskejakter. Varenda stromfara i
dessa sa rika vattenbassanger kanner bohusfiskaren
likaval som goteborgaren kanner gatorna i stadens
centrum, och gaslyktorna och skyltfénstren utmed
vara gator aro for oss inte mer valbekanta an kust-
och ledfyrarna under Bohuslan, Danmark, Skottland
och Norge for fiskaren. [...]

N&r man skall bedéma bohuslanningens forestall-
ningsvarld, maste man komma ihag, att sadana geo-
grafiska begrepp som Anholt, Skagen, Doggern,
Skottland och Bergen &ro fér honom sedan barndo-
men val kdnda féstepunkter i tillvaron, stéllen han tit-
tar in ett tag nar han tittar ut. Men redan Vanersborg
och Trollhattan &r nagot etrange foér honom. Han
har sardeles svart att inse nagot sa orimligt som att
han skulle vara en obehérig framling pa danska eller
norska vatten, han ar ju hemma dar. | Amal, i Boras,
borta i det fullkomligt legendariska begreppet Sma-
land - dér &r han en framling!”




1910

Hastedalen,
Hunnebostrand.
Utlastning av sten till
jarnangbat.

1916

Hastedalen,
Hunnebostrand.

N Kajen, Hunnebostrand.
Lastbaten “Larus” lastar
sten.

1966

N Kajen, Hunnebostrand.
Johan A Larsson skeppar
ut virke fran Norra Ka-
jen pa en holléndsk bat
"ADM.NELSON"  fran
Scheveningen.




Sissel

A

%

BERNTSEN

1958 » Norway

Stone, in all colours shapes and sizes has
always appealed to me , from picking up
shiny stones on the beach, when | was a child,
until now, when | sometimes go to the quarry,
looking for the right, big block of stone, for a
new sculpture.

The quarry, breaking down mountains, the
noise and rumble, the silence when the work is
finished for the day, the reverberation from the
stones, tells me about time, and the big cycle,
that we are all stardust, and right here, in this
particular moment in time, there is a big rock, |
can struggle with, and befriend.

Gratitude to the mountain, who is not here any
longer, but transformed into sculptures, dust
and gravel, and gratitude for the possibility, for
me to, play with this part of the earth.

Rumours 1, 2, 3.

Made from the Swedish Diabase, plutonic,
dense, black stone.

Rumours, from earth to ear.

Listen to the mountain whisper

Please sit inside and listen,

if the rocks has a story to tell.

www.sisselberntsen.no
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A o
Kristian

BLYSTAD

1946 » Norway

Kristian Blystad is based in Sarpsborg. He
graduated from the Bergen College of Art
and the National Art Academy (1972-76). He
debuted at the Western Show in 1968. Blystad
has had commissions including the govern-
ment building, Parliament, Naval Academy,
the Norwegian Road Museum and the Opera
House in Oslo. In 2007 he was appointed Com-
mander of the Order of St. Olav for his efforts
as a sculptor and contributions to Norwegian
and international architecture. He received the
Anders Jahre Culture Prize in 2011.

Along with Jorunn Sannes and Kalle Grude
Kristian Blystad have contributed to the Opera
House in Oslo. "It's just the exterior that art
is so integrated that it almost becomes invi-

sible,” writes Lars Elton in a review in VG and
continues, they "have made details of the cei-
ling landscape that is so subtle that people
under certain lighting conditions literally trip-
ping over them. There are minor bumps, cuts
angle that collects water and various surfaces
of marble. These interact with the architecture
and contributes strongly to the light is a coo-
perative factor in the experience of opera’s ar-
chitectural qualities. ”




Daniel
JONES

1975 e England

an Jones is a sculptor, living and working in

Yorkshire, England. His work is directly in-
spired by the landscape around him and he ta-
kes delight in the natural objects and artifacts
that he finds within it. Drawings and small scu-
lptures record these environments and finds,
informing the visual language and composi-
tions of his larger works.

The sculpture exhibited at Uddenskulptur, is
developed using an Allium Head as inspiration.
It explores the delicate but visually strong petal
and stamen forms observed within the sphe-
rical flower head. The repeating forms which
cover the surface of the stone are a reference
to the geometric patterns inherent within the
plant structure.

The stone used to create the sculpture is An-
caster Weatherbed Limestone, extracted from
a quarry in Lincolnshire, England, using tradi-
tional plugs and feathers.

www.danjonessculpture.com
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: Thomas
KADZIOLA

1962 ® Denmark

will work on the project Dodekalitten the next

11 years, so these four sculptures will be the
last | can exhibit for a long time. They relate to
the project as a kind of sketches.

Artist Statement:
| write my statements in stone.

See www.dodekalit.dk

www.kadziola.dk




Hans

LEUTSCHER

1952 e The Netherlands

uardian angel or mystical figure.

What's under the sheet...?
Interpreting a sculpture is always a personal
thing. Even for the artist himself/herself, it's
sometimes a mystery what ‘the work of art
means’. But in my eyes ‘The Veiled Man' is a
human figure hiding under a sheet. He has no
ability — or desire — to see anything. Or maybe
‘the man’ might comment on what mankind is
doing. That you can't create one thing without
destroying something else.

Artist Statement: The journey started with
observations of forms in nature. Sometimes |
just emphasised the stone'’s identity. But now |
think I'll explain more.

www.atelier.box.nl
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he art of Hubert Maier is focused only on
stone. It is his working material as well as
his source of inspiration.

Again and again Hubert Maier works his way
into stone in order to find out what is inside
with regard to form and content.lt is his am-
bition to sxpose the potential of this material
which is possibly the oldest still used by sculp-
tors today.

"The Ladder to Heaven”

From time immemorial it has been a holy act to
erect a large stone. There is a fascination with
this process that has continued to this day.

"The Ladder to Heaven” is my attempt to build
a bridge between heaven and earth with the
help of a stone sculpure.

www.bildhauerkunst.org/bildhauer-hubert-
maier-in-moosach-1455




William Peers studied at Falmouth College
of Art. He worked in the marble quarries
of Carrara, Italy, and then spent long periods
in Corsica. His earliest carvings were figurative
and followed that long history of English sto-
ne carving brought to prominence in the 20th
Century by Henry Moore and Eric Gill.

In the 1990s Peers moved to Cornwall where he
worked exclusively in Hornton stone. He later
turned to Portuguese marble, and his carving
became more abstract. Peers’ most recent pro-
ject was ‘100 Days: Sketched in Marble” a se-
ries where he carved a marble

Artist Statement: Carving something is a little
like playing God - | set boundaries and rules
and then let the experiment run. | might for in-
stance say "l want no concave forms” or “Let
there be a general circular flow”. At the mo-
ment | am employing the rule of “Let there be
no feeling of an end to the flow pattern.” | have
this notion of the energy of the intention being
absorbed into the stone, so that if | contain that
energy in a form that has no ending it might
become focused and intensified.

www.williampeers.com
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Leo

PETTERSSON

1953 e Sweden

Asculpture can by all means be sensual and
invite touch. It can be as raw as an erup-
ting volcano with a gushing mass of material
in constant change and as soft as a breath of
wind. It can be abstract or descriptive, it can
be a landscape, a light phenomenon or a buil-
ding, but it can also be a thought and a life.
The amazing thing about sculptural expres-
sion is also that it is so concrete and absolute.
After all, sculpture is the bearer of a universal
language, of wordless, poetic expression. It is
the magic of the visual art, the ability to strike
us right to the very core in the same way that
music does. This can then work with simple, di-
rect expression, such as brusque poetry (like a
physical Haiku poem or actual, physical music),
which can touch people in many strange places.

Construction — Deconstruction

Sometimes life seems to flicker between birth
and death, as though it were possessed by the
laws of entropy. In the same way, sometimes
our thoughts seem to be directed towards
a universal striving to want to crack the code
before it breaks in order to strive to achieve
the same objective. Buildings, constructions,
machines, landscapes, thoughts, all head
towards disintegration in an eternal cycle of
chaos and new structures.

www.skulptorforbundet.se/medlemmar/leo-
pettersson




Stefan
SPRENKER

1960 ® Germany

nspired by the power and vitality of nature,

which | particularly realized during the obser-
vation of trees with their structures and cycles,
| worked out these sculptures.

Their shapes and compositions symbolize and
support the power of nature in a similar man-
ner. The material allow the growing of moss
and fern on it, so that the stone is growing with
the seasons of nature.

www.stefan-sprenker.de
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Pal

SVENSSON

1950 e Sweden

Atemple in Granite. A place where you can
enjoy the view and the sunset from within
a large block of stone. To make your way into
the material, to experience the inside. This is
what | proposed for Skolberget, a dwelling
project in Grundsund.

A gigantic block with rough faces of 50 tons
was quarried in Evja Stone quarry, impossible
to lift with the largest machines. The stone-
masons, among the most skilled in Sweden,
suggested we could release the interior space
with a line saw without splitting the block, be-
fore transporting it to the stone mill for making
benches and tables. Unbelievable, a super ad-
vanced modern technique has in one of the
world’s oldest materials created a small temple
that reminds you of a time capsule.

That the Skaftébron was damaged and didn't
tolerate transportation to Grundsund is an-
other story. We are waiting on reparation 2014,
and until then "Utkik” is placed on Udden
overlooking the sea.

www.palsvensson.se




Anthony
TURNER

1959 e England

Celebration of Nature. This work was the
result of contemplating the leaf of a Lime
tree during its flowering. | was amazed to see
that two stalks grow out from the base of the
leaf each holding a fluffy spherical bundle of
soft hairs and dusty yellow pollen, and | won-
dered at the perfect simplicity and beauty of
the design which must have evolved over many
years. In the English name both types of lime
have meaning but | hope the hardness of the
limestone softens with ‘blossom’ included.

Children, plants and insects very quickly colo-
nise this particular carving, to my immense en-
joyment.

www.anthonyturner.net
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Chalmers
STUDENTS

37 arkitektur- och teknikstudenter pa Chal-
mers arskurs 1 har i ar haft som uppagift
att skissa pa ett stenkonstcentrum i anslut-
ning till Skulpturparken pa Udden i Hunne-
bostrand. | uppgiften ingick att prova alterna-
tiva placeringar utmed berg, pa berget och vid
vattnet fran den sodra entrén till angransande
norra bebyggelsen. Verksamheten skulle kunna

byggas ut i etapper; forst café- och informa-
tionsbyggnad sedan en skulpturhall.

| kursen Rum och Geometri, pa Chalmers, ut-
forskas samspelet mellan rumsformer, rums-
upplevelser och rumsgeometri. Nedan ser ni
nagra av studenters idéer.




UDDEN

Skulptur 2013

Vagbeskrivning:

i samarbete med Folkets Hus & Park i Hunnebostrand.

Samordnare:

Dan Bothén
mail: dan.bothen@telia.com

Utstallningsansvarig: Pressansvarig:

Pal Svensson
mob: 0708 - 92 36 66
mail: pal.svensson@spray.se

Hans Leutscher
mob: 0703 - 86 22 38
mail: atelier@box.nl

www.skulpturparkhunnebostrand.se
www.uddenskulptur.se
www.stenenshus.se

Fran E6 tar du avfarten
102 vid Dinglemotet.
Folj sedan riksvag 174
till Hunnebostrand.

HUNNEBOSTRAND

Képmansgatan

Vi tackar:

Langivare Utkik:

Fotografi:

“Lars Backstréom:

“Gunnar D Hansson:

*Martin Koch:

Sponsorer:

VY vistra
v

GOTALANDSREGIONEN

Eva Valvring, Kjell Simonsson och Inger Svensson.
LysekilsBostader AB. www.lysekilsbostader.se

Hans Leutscher.

Utdrag ur tal vid invigningen 2012. Lars Backstrom ar landshovding i Vastra Gotalands lan
sedan 2008. Landshovdingen &r chef for Lansstyrelsen som har uppdraget att verka for att
nationella mal far genomslag i lanet, framja lanets utveckling och rapportera till regeringen om
sarskilt viktiga fragor i lanet. Landshévdingen ska fran ett statligt helhetsperspektiv samordna
olika samhéallsintressen.

Ur: Férlusten av Norge (2000). Gunnar D Hansson ar en svensk forfattare, poet, essaist, dversat-
tare och docent i litteraturvetenskap samt professor i litterér gestaltning vid Goteborgs univer-
sitet. Han ar aven redaktor for Autors skriftserie. Som dversattare har han bland annat tolkat
fornengelsk och fornislandsk poesi.

Citat ur reportagebok “Anteckningar pa havet” (1918). Martin Koch arbetade som maleriarbe-
tare 1899-1903 och var elev vid Konstakademin 1904-1906. Koch var en av de férsta betydande
arbetarskildrarna i Sverige och skrev flera romaner som 'Arbetare’ 1912 och ‘Guds vackra varld’
1916. For ménga aldre svenskar ar han mest kand for sina visor. ‘Blomman’, som sjéngs in av
hans kusin, sangerskan Karin Juel och langt senare av Hootenany Singers, ar kanske mest kand.

Sotendas kommun

5 @

Stenverktyg i Bohuslén AB

RESTAURANT
B Ak

LBC Bohusfrakt Hunnebostrands bildarkiv
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