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Uppat vaggarna

Pal Svensson

| ar ar det sjatte aret i rad som vi genomfor en interna-
tionell skulpturutstallning pa Udden, det tidigare sten-
brottet i Hunnebostrand. Denna gang vill vi utnyttja
den spektakulara stenvaggen som ar synlig fran langt
ute till havs, berdbmd for sin magiska skonhet. Konst
uppat vaggarnal En sadan utstallningsplats for skulp-
tur ar helt unik i varlden, en lodrat granitvagg 40 m
hog, en storslagen en ang dar tidigare stenhuggeriet
lag, och det oandliga havet som erbjod transport till
flarran lander. Har moter berget havet, en plats med
storslagen skonhet. Utstallningarna har vackt ett vax-
ande intresse langt utanfor landets granser, som lockar
internationella konstnarer av varldsklass att deltaga.

Kustsamhallena i Sotenas har en éver hundraarig tradi-
tion av ta tillvara graniten i den omfattande stenindu-

stri som vaxte fram i mitten av 1800-talet. Ett av dessa
stenbrott ldg pa Udden i Hunnebostrand. Det ar i dessa
anrika och vackra omgivningar som vi i dag samlar
stenskulpturer fran en ldng rad svenska och internatio-
nella konstnarer, med Vastra Gotalandsregionen och
Sotenas Kommun som samarbetspartners och finansi-
arer. Uddenskulptur har sedan starten 2011 dkat stadigt
bade i antal utstallare och besdkare. Katalogkonsum-
tionen har stigit med 500 procent och parken lockar i
dag over 20 000 besokare.

For Udden finns en &vergripande vision om aterkom-
mande utstallningar och kulturella evenemang, ett
Stenens Hus i Bohuslan. Vart mal ar att utveckla Ud-
denskulptur till ett levande Centrum foér Stenkonst i
Bohuslan. | detta Stenens Hus mots alla former av be-



arbetad sten, fran istidens formationer och forntidens
hallristningar och gravar till de senaste arhundradenas
stenbrytning och hantverksskicklighet toppat med da-
gens samtida stenkonst.

Ett Stenens Hus blir ett viktigt besoksmal i Vastsverige
och Sotenas far en attraktion som forlanger sasongen.
Genom ett Centrum for Stenkonst far kommunen en
viktig byggsten for att skapa en hallbar tillvaxt inom
turism- och besdksnaringen. Med endast 20 minuter
fran E6:an, 12 mil fran Goteborg och 20 mil fran Oslo
ar Hunnebostrand lattillgangligt och bra belaget.

Pal Svensson



Up against the wall

Pal Svensson

This year is the sixth year in a row that we are having an
international sculpture exhibition on Udden, the for-
mer quarry in Hunnebostrand. This time we want to
use the spectacular stone wall that is visible from far
out at sea, famous for its magical beauty. Art up against
the walls! Such an exhibition venue for sculptures is
totally unique in the world, a vertical granite wall 40
meters high, a magnificent meadow where the quarry
used to be, and the endless sea that offered transpor-
tation to countries far away. Here the mountain meets
the sea, a location of superb beauty. The interest in
the exhibitions have grown far beyond the borders of
this country, something that is attracting world-class
international artists who want to participate.

The coastal communities in Sotenas have a 100 year-
old tradition of making use of the granite for the ex-

tensive stone industry that emerged in the mid 1800's.
One of these quarries was located on Udden in Hun-
nebostrand. It is in these traditional and beautiful sur-
roundings that we are now bringing together stone
sculptures from a long line of Swedish and internatio-
nal artists, with the region of Vastra Gotaland and the
municipality of Sotenas as partners and sponsors. Ud-
denskulptur has since the start in 2011 seen a steady
increase in both the number of exhibitors and visitors.
The catalogue consumption has risen by 500 percent
and the park currently attracts over 20,000 visitors.

The overall vision for Udden is for recurrent exhibitions
and cultural events, a House of the Stone in Bohus-
lan. Our goal is to develop Uddenskulptur into a living
Stone Art Centre in Bohuslan. In the House of the Sto-
ne all forms of processed stone will be encountered,



from the formations of the Ice Age and ancient rock
carvings and graves to the quarry work and craftsman-
ship of recent centuries topped off with the contem-
porary stone art of today.

A House of the Stone will become an important place
to visit in the West of Sweden and Sotenas will get an
attraction that will extend the season. Through a Sto-
ne Art Centre the municipality will have an important
building block for creating sustainable growth in the
tourism and hospitality industry. With only 20 minu-
tes to the E6, 120 km from Gothenburg and 200 km
from Oslo, Hunnebostrand is readily accessible and in
a great location.

Pal Svensson



Konst uppat vaggarna

Kulturhuset Hav&Land

En fantastisk plats dar himmel, hav och land maots. Vertikal bergvag av rod
granit som utgor Nordre Hoge berg, ett minne fran stenbrytningen under
industrialiseringens epok. Grasslatten dar stenskulpturerna ansprakslost
star uppstallda i harmoni med naturen. Havet som med fri utsikt mot hori-
sonten och Vaderdarna lugnar de mest rastlosa sjalar.

Kulturhuset Hav & Land har under alla fem arens Ud-
den utstallningar haft en aktiv roll dels genom ekono-
miska bidrag men framforallt som supporter till utstall-
ningen. Vilket har lett till att Udden skulpturpark fran
och med sitt 6:e ar som befintlig skulpturpark kom att
inga fran januari 2016 organisatoriskt i folketshus for-
eningen Hav & Lands verksamhet.

Fran Sotenas kommun har Kulturhuset Hav & Land fatt
ett trearigt uppdrag att vidareutveckla och positionera
framtidens Udden genom att ta fram l&ngsiktiga finan-

siella l6sningar fran naringslivet och andra intressenter.
Etablera Udden som ett stenkonstcentrum samt som
motesplats for lokala,
konstnarer genom verken de staller ut. Udden skall

regionala och internationella

ocksa vara utbildande for generationer om konstver-
ken och historien som finns i platsen och stenens be-
tydelse for samhallet.

Det ar ett gladjande och uppmuntrande uppdrag att
fa ta vara pa det unika granitlandskap som utger Ud-
den samt att bevara den historia som rotar sig djupt i



Sotenas kommun — som viktigt stenbrott och utskepp-
ningshamn av granit till att idag vara en Oppen utstall-
ning av lokal, regional och internationell stenkonst.

Stora stenar, stensattningar och stenskulpturer har i
alla tider anvants for att markera en viktig och inte sal-
lan vacker plats, och bli for all framtid en indikator pa
att just den har platsen ar vard att se, befinna sig pa
samt bevara for framtida generationer.

Visionen av Udden ar att skulpturparken skall utveck-
las till ett forstklassigt besdksmal dar kultur och naring
samverkar, dar historia och framtid maots, dar den unika
platsens varden forstarker upplevelsen av granitens be-
tydelse och storhet i landskapet. Vi ser framfor oss en
arkitektonisk spektakular skapelse dar alla element kan
inrymmas och utforma Udden till en kulturell klenod
pa Vastkusten.

For alla och envar som vill vara med i denna span-
nande framtida utveckling har Udden startat en van-
forening som varmt valkomnar intresserade personer,
foreningar mm.

Kontakta Kulturhuset Hav&Land for vidare information.



Art up against the wall

Kulturhuset Hav & Land

An amazing place where the sky, sea and land come together. A vertical
mountain wall of red granite that constitutes Nordre Hoge Mountain, a
reminder of the quarrying during the era of industrialisation. The grassy
plain where the stone sculptures have been unpretentiously arranged in
harmony with nature. The sea with open views of the horizon and the
Weather Islands calms the most restless souls.

The house of culture Sea & Land, during all five years
of exhibitions on Udden, has had an active role both
through financial contributions but above all as a sup-
porter of the exhibition. Which has resulted in that
Udden Sculpture Park as of its 6th year as an existing
sculpture park, from January 2016 organisationally
was included in the People’'s Hall Society Sea & Land'’s
activities.

From the municipality of Sotenas the House of Cul-
ture Sea & Land has been given a three year mandate
to further develop and position Udden for the future
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by developing long-term financial solutions with the
business community and other interested parties. To
establish Udden as a stone art centre as well as a mee-
ting place for local, regional and international artists
through the works they are exhibiting. Udden shall also
be educational for generations about the works of art
and the history of the site and the importance of stone
for the community.

Itis a gratifying and encouraging mandate to care for
the unique granite landscape that constitutes Udden
as well as preserve the history that deeply founded in



the municipality of Sotenas, from being an important
quarry and shipping port for granite and today being
an open exhibition of local, regional and international
stone art.

Large rocks, stone circles and stone sculptures have
at all times been important for marking a significant
and often beautiful site, and forever become indica-
tors for that precisely this site is worth seeing, visiting
and keeping for future generations.

The vision for Udden is that the sculpture park shall
be developed into a first-class attraction where culture
and business work together, where history and future
come together, where the values of the unigue site
enhances the experience of the importance of granite
and the greatness of the landscape. We are envisio-
ning a spectacular architectural creation containing all
the elements and making Udden into a cultural gem
on the West Coast.

For everyone who would like to take part in this exit-
ing future development, Udden has started a friends
society that warmly welcomes interested individuals,
associations etc.
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En reflektion over Uddenskulptur 2016

"Uppat vaggarna”

Hans Leutscher

For en konstutstallning ar det kanske inte s& mark-
ligt att anvanda vaggarna, de flesta tavlorna finns
just dar. Men for skulptur ar det ganska ovanligt.

Uddenskulptur har de senaste fem aren visats pa
Udden i Hunnebostrand i ett gammalt stenbrott.
Detta industriminne har forvandlats till en centralt
beldgen och mycket popular badplats. De delvis
lodrata bergssidorna vid havet skapades av inlands-
isen och har formats av manniskor. Tusentals beso-
kare gar dagligen forbi och beundrar berget. Det ar
en magisk plats. Ar det inte nog, vad kan konstverk
vid berget tillfora?

En konstnar ar en vanlig manniska men med en sar-
skild formaga att skapa foremal som lockar till sig
blicken och som vacker nya tankar. Bra konst hand-
lar ofta om den stora fragan ‘'vad ar en manniska?’
Konst gor att vi, askadare, kan se saker och ting pa
ett annat satt. Konst i naturen gor att vi ser naturen
med andra égon.

Titta extra noggrant pa berget, sommaren 2016.
Det finns mer att upptacka an vad dina 6gon ser!

Alldeles i borjan av promenaden fran Bella Gastis
ser du ett 6ga. Precis som fiskarnas kvinnor spa-
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nade mot horisonten i hopp att fa se tecken pa liv,
sa kikar &gat kanske efter hemkomsten av en sago-
hjaltes, Ulysses-Odysseus, aterkomst. Det gor han
kanske idag, sager Kerstin Merlin Eriksdottir.

Darefter syns ett smycke. Peder Istad lamnade ett
trettiotal ‘'diamanter’ som gor att berget blir mer an
berg, det 'bar’ ett smycke, med stolthet!

Och bredvid ser du nagot helt ovantat. Tva apor
kikar ut over havet. Yemisi Wilson skapade dem i
ltalien. Vi kanske sjalva skulle vilja vara dar uppe och
se anda till Vaderdarna.

Hannah Streefkerk virkade under flera veckor. Hen-
nes verk, inspirerad av farger och former av lava
och andra vaxter, for tankarna till nagot levande,
nagot som finns overallt omkring oss. De kryper pa
berget och ut ur hal och sprickor. Ar de fridfulla?
Eller ar de ett hot mot oss?

Och naturen ar maktig, det vaxer mycket har pa
Udden. Trollkarlen Greger Stahlgren foérvandlade
ett trad till en trumpet eller lur’. Nu vet vi vad som
ropar sa vemodigt, nar havet goms i en tat dimma.



Jens Chr. Jensen inspirerades inte sa mycket av
berget som av havet. Havet som forenar, havet
som samlar. Efter en storm ser vi vrakved och tra-
bitar och mycket annat som spolas upp pa land.
Ibland formas trabitarna till en boll, och vi undrar
‘hur hamnade detta har?’ Just det. Hur hamnade
bollen dar?

Konst handlar aven ofta om de stora fragorna om li-
vet, ddden och tiden som finns emellan. Hur lange
har du som laser detta tid att stanna har och se
hur ljuset sakta men sakert ror sig i ‘'soluret” av Dina
Hviid och Michael Cross?

Det hanger en naken man har. Han ar av jarn, det
ser ut som han trivs, ett stort leende ar atminstone
synligt. En motsvarande kropp syns pa berghallen
men huvud, ben och armar saknas. Thomas Kadzi-
ola skapade tva riktiga klassiska skulpturer, den ena
ar en 'torso’ (alltsa en inkomplett kropp) och den
andra ar en figur som antingen paminner 0ss om
den valkanda matematiska figuren fran Leonardo
Da Vinci, eller en Kristus, befriad fran hans kors.

De fyra kronorna (av Mia Fkih Mabrouk) hégst upp
pa de stora stenblocken passar kanske val till man-
nen. Men det kan lika val vara sa att vi ar vittne till
en slutstrid i ett mystiskt schackspel. Fyra kungar,
vem vinner?

Tolv tavlor markerar berget. Vad berattar de for oss?
Man ser rudimentara delar av byggnader, portar
och fonster. Men aven strukturer och andra mons-
ter. Fria variationer, alla noggranna gjorda av Marit
Lyckander. Berget blir har som en vagg med inget

annat syfte an att bara och visa relieferna. Precis
som det brukar att vara i ett galleri eller i ett mu-
seum. Eller hemma hos dig.

Stenbrottet bar sparav mer an ett hundra ars mansk-
ligt arbete. Till exempel ar berget fullt av borrhal.
Martha Quinn, som aven ar en duktig stenhantver-
kare, har velat dterskapa nadgot som férsvann. Tank
dig att de orange linjerna markerar platsen for var
ett stort stenblock befann sig en gang i tiden. Kan-
ske hamnade graniten pa kajen i Buenos Aires, vem
vet.

Det finns aven en utomjordisk framling bland oss,
med yttersta skicklighet skapat av Ulf Johnsson.
Materialet ar av samma roda granit som berget be-
star av. Formen av konstverket paminner om ett vi-
rus tycker jag, och plotsligt forvandlas 'Hoge Berg’
till en levande kropp. 'Elefantagg’ ar ett annat verk
av honom. Nu ar vi inte s sakert l[angre om elefan-
terna lagger egg eller ej.

Den ganska stora stenskulpturer som precis har
kommit till utstallningen ar ‘'undantaget som be-
kraftar regeln’. Hubert Maier, kdnd for sin 'Nal’ och
‘Stairways To Heaven' bidrar nu med, ja vad? En jat-
teliknande tentakel av en underjordiska blackfisk
kanske?

Fjorton konstnarer fran fem olika lander reagerade
pa landskap, berg, granit och hav, jag skrev upp
mina egna reflektioner. Jag hoppas att du ocksa
blir inspirerad av vad konstverken pa Uddenskulptur
2016 berattar for dig, och jag 6nskar dig en harlig
sommar.
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A reflection on the Uddenskulptur 2016
"Up Against the Walls”

Hans Leutscher

For an art exhibition it may not be that strange to
use the walls, that is exactly where most paintings
are. But for sculptures that is quite unusual.

Uddenskulptur has for the past five years been dis-
played on Udden in Hunnebostrand in an old quar-
ry. This industrial heritage has been transformed
into a centrally located and very popular swimming
area. The partly vertical mountainsides next to the
sea were created by the inland ice and shaped by
humans. Thousands of visitors pass by daily and
admire the mountain. It is a magical spot. Is that
not enough, what could having works of art by the
mountain add?

An artist is an ordinary human being but with a
special ability to create objects that attract the eye
and evoke new ways of thinking. Good art is often
about the big question ‘'what is a human being?’ Art
enables us, the viewers, to see things in a different
way. Art in nature helps us to see nature from a dif-
ferent perspective.

View the mountain extra carefully in the summer
of 2016. There is more to discover than what your
eyes are seeing!

Right at the start of the walk from Bella Gastis you
will see an eye. Just like the fishermen’'s women
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were watching the horizon in the hope of seeing
signs of life, the eye might be looking for the re-
turn of a fairy-tale hero, Ulysses-Odysseus’ home-
coming. Perhaps he will do so today, says Kerstin
Merlin Eriksdottir.

After that you can see an ornament. Peder Istad
left some thirty ‘diamonds’ that makes the moun-
tain become more than a mountain, it 'wears" an
ornament, with pride!

And next to that you will see something completely
unexpected. Two monkeys are looking out over the
sea. Yemisi Wilson created them in ltaly. Maybe we
ourselves would like to be up there and see all the
way to the Weather Islands.

Hannah Streefkerk crocheted for several weeks. Her
work, inspired by the colours and shapes of lava
and other plants, makes you think of something li-
ving, that is all around us. They are crawling on the
mountain and out of holes and cracks. Are they
peaceful? Or are they a threat to us?

The nature is impressive, so much is growing here
on Udden. The magician Greger Stahlgren transfor-
med a tree to a trumpet or 'horn’. Now we know
what is calling so sadly, when the sea is hidden in
dense fog.



Jens Chr. Jensen was inspired not so much by the
mountain as by the sea. The sea that unites, the sea
that connects. After a storm we see wreck wood
and pieces of wood and a lot of other things was-
hed up on land. Sometimes the pieces of wood are
shaped into a ball, and we wonder 'how did this end
up here?’” Exactly. How did the ball end up there?

Art is also often about the great questions of life,
death and the time in between. How long will you,
who is reading this, have time to stay here and
watch the light moving slowly but surely in the
‘sundial’ by Dina Hviid and Michael Cross?

A naked man is hanging here. He is made of iron,
he looks like he is enjoying it, at least a big smile is
visible. A similar body can be seen on the rock, but
missing a head, legs and arms. Thomas Kadziola
created two very classical sculptures, one of them
is a 'torso’ (thus an incomplete body) and the other
one is a figure that either reminds us of the well-
known mathematical figure by Leonardo Da Vinci,
or Christ, freed from his cross.

The four crowns (by Mia Fkih Mabrouk) on top of
the large boulders would perhaps fit the man well.
But it could also be that we are witnessing a final
battle in a mysterious game of chess. Four kings,
who is winning?

Twelve paintings mark the mountain. What are they
telling us? You can see rudimentary parts of buil-
dings, gates and windows. But also structures and
other patterns. Free variations, all carefully created
by Marit Lyckander. The mountain here becomes

a wall with no purpose other than to support and
show off the reliefs. Just like in a gallery or a mu-
seum. Or in your home.

The quarry bears traces of more than a hundred
years of human work. The mountain is for example
full of drill holes. Martha Quinn, who is also a ta-
lented stone craftswoman, wanted to recreate so-
mething that had disappeared. Imagine that the
orange lines mark the site of where a large boul-
der once was. Perhaps the granite ended up on the
dock in Buenos Aires, who knows.

There is also an extraterrestrial alien among us,
created with the greatest skill by Ulf Johnsson. The
material is the same red granite as the mountain.
The shape of the work of art reminds you of a virus
in my view, and suddenly "High Mountain” is trans-
formed into a living body. 'Elephant Egg’ is another
work by him. Now we are not so sure any more
whether or not elephants lay eggs.

The rather big stone sculpture that has just ar-
rived for the exhibition is 'the exception that pro-
ves the rule’. Hubert Maier, famous for his '‘Needle’
and ‘Stairways To Heaven' is contributing, what? A
giant-looking tentacle of an underground octopus
perhaps?

Fourteen artists from five different countries reac-
ted to the landscape, mountain, granite and sea. |
wrote down my own reflections. | hope that you
too will be inspired by what the works of art at Ud-
denskulptur 2016 are telling you, and | wish you a
wonderful summer.
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Peder
ISTAD

1968 « Norway

Diamonds last forever

Vad som gdmmer sig i berget har vi alla kanske
fantiserat om. Finns det skatter dar inne, guld eller
diamanter? | mitt verk Diamonds last forever har dia-
manterna krupit ut ur berget och sitter som smycken
pa den roda graniten. 34 fasetterade diamantformer
tillverkade av vit stgrengranitt formar nastan en cirkel
pa ca 4 meter och paminner oss om de vitmalade
landmarkena pa Bohuslans klippor och éar som fartyg
fran langt tillbaka kunde navigera efter.

Diamonds last forever

What the mountain is hiding is something we may all
have fantasised about. Are there treasures in there,
gold or diamonds? For my work "Diamonds last fore-
ver” the diamonds have crawled out of the mountain
and sit like ornaments on the red granite. 34 faceted
diamond shapes manufactured from white granite
form a circle of approx. 4 meters and remind us of
the white-painted landmarks on the Bohuslan rocks
and islands which faraway ships could navigate after.
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Jens Chr.
JENSEN

1949 « Denmark

Vindboll

Med hjalp av vindens kraft kan en liten boll skapas
pa stranden. Bollen kommer fara fram &ver stranden
och pa vagen samla pa sig olika latta material — som
sma trabitar, fjadrar, sav, sjogras och fibrer.

Efter ett tag blir den allt storre och den kan da beratta
sin egen historia.

Den har typen av vindbollar har jag ofta samlat pa
mig under ndgon av mina manga vandringar pa
vastkusten i Danmark.

Fenomenet kan ses pa manga platser runtom i varlden
utan att det skapar nagon storre uppmarksamhet,
men det har gett mig inspiration till att tillverka min
egen vindboll.

Vindbollen ar gjord av tra till utstallningen Uddenskulp-
tur 2016 och vinden har "lyft upp den” pa klipporna
dar den nu ligger som en vacker vindboll.
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Wind-ball

The energy from the wind can start a little ball at the
beach. The ball will rush at the beach and on its way
it will collect some different lightly materials — such as
little piece of woods, feathers, rush, seaweed, strings.
And after a while it will be bigger and bigger, and it
can tell its own history.

Such kind of wind-ball | often have collected on one
of my many hikes on the West coast in Denmark.
This phenomenal can be seen on many places around
the earth without any big attention, but it has given
me an inspiration to make my own wind-ball.

The wind-ball is make out of tree to the Udden-
sculpture 2016 and the wind "has carried itup” on the
rocks, where is now is laying as a beautiful wind-ball.
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Kerstin

1962 « Sweden

"Molnseglaren” speglar havets betydelse for mannis-
kani alla tider; det livsviktiga fisket och sjotransporter
av allhanda slag (inte minst av sten som i fallet med
Udden). Havet har lockat saval som skramt och buret
hennes outslackliga nyfikenhet och upptackarlust pa
sin vagrygg. Skulpturen har med sin forenklade form
aven beroringspunkter med hallristningarna i omradet.
Men den kan ocksa ses som livets och sjalens oandliga
resa... "Himlakropparnas” bana i kompositionen kan
forstarka kanslan av kontakt over tid - da, nu och
sedan. Gallerverket i bagen kan med lusets hjalp
ge en illusion av vagskum, tidens gang och riktning.
Formen, som aven kan ses fran havet, kan fora tanken
till ett ©ga som kanske skadar in i framtiden... Nar
solen gar ned i vaster tands guldet i seglet.

Titeln ar hamtad ur Odysséen, dar Homeros bevingade
ord i Erland Lagerldfs underbara dversattning innefat-
tar och summerar allt:

“Natten gick han, det grydde till dag och de seglade
standigt”

MERLIN-ERIKSDOTTIR

"The Cloud Sailor” reflects the importance of the
sea for mankind throughout the ages; the essential
fishing and sea transportation of all kinds (particularly
stone as in the case of Udden). The sea has enticed
as well as intimidated and borne her inexhaustible
curiosity and desire for discovery on the back of her
wave. The sculpture with its simplified form also has
things in common with the rock carvings of the area.
But it can also be seen as the endless journey of life
and soul.... The orbit of the "Heavenly Bodies” in the
composition can reinforce the sense of contact over
time, then, now and in the future. The lattice work
of the arc can, with the help of light, give an illusion
of whitecaps, the passage of time and direction. The
shape, which can also be seen from the sea, may
remind you of an eye that might be looking into the
future... When the sun sets in the west, gold lights
up the sail.

The title originates from the Odyssey, where Homer's
words of wisdom, in Erland Lagerldf's wonderful
translation, includes and summarises it all:

“Night disappeared, dawn broke and they sailed con-
stantly”

21



Mia

1957 « Sweden

Havstulpan | - IV

Jag lever mitt i stenlandskapet, dar jag bor praglas
landskapet av stenbrottens dramatik och blottlagger
klyv, sprangningar och bearbetning. Rummen stalls
mot vaxtlighet och tid. Manniska och natur, ibland
mot, ibland med, men alltid i rorelse. Jag intresserar
mig for havet, naturen och manniskor. Att se samband
mellan handelser i datid och vad det innebar i nutid.
Att kisa och upptacka det i dgonvran som glimmar till.

Jag ser dagligen spar i bergen, i vattenbrynet den en-
visa Havstulpanen utan hjarta, den har andra redskap
for sin utveckling, sa fort man stannar upp lar man
sig nagot. | dag bearbetar man inte langre berget
dar jag bor, man upplever ytan och formen genom
kroppen, man klattrar, ndgot nytt har uppstatt med
berget som utgangspunkt. Mina skulpturer kan aven
avspegla tanken pa att ta sig upp for berget, for att
alltid se over havet.

Sjalv star jag stadigt pa marken.
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FKIH MABROUK

Barnacle | - IV

[ live in the middle of a rocky landscape. The landscape
is marked by the quarries drama and uncovers splitters,
blasting and processing. The space is set against the
vegetation and time. Man and nature, sometimes for,
sometimes against, but always in motion.

| am interested in the ocean, nature and people. To
see the connection between events in the past and
what it means in the present. Squinting and discover
what gleams in the corner of my eye.

Daily | see tracks on the rocks, in the water, the te-
nacious barnacle without a heart, it has other tools
for its development, as soon as you stop, you learn
something. Today the process is no longer the moun-
tains where | live, you experiencing the area and shape
through body, climbing, something new has arisen
with the mountain as a base. My sculptures may also
reflect the thought of getting up the mountain, to
always look out over the ocean.

Self, | stand firmly on the ground.









Martha
QUINN

1975 e Ireland

Mitt tillvagagangssatt praglas och inspireras av en
mangd olika omraden sasom vetenskap, naturen,
hantverk och arkitektur. Dessa intressen manifesteras
ofta i abstrakta och geometriska monster och struk-
turer. En viktig del i mina offentliga skulpturer har
varit att skapa konstverk som ar integrerade med den
omliggande fysiska och geografiska miljon. Men aven
dess sociala, historiska och kulturella sammanhang tas
med, och det gor att varje verk ar helt platsspecifikt.

“"Drawing on History | and Il”, "Points to the Past".
Mitt uppslag till arets utstallning byggde pa att an-
vanda sjalva platsen och att arbeta med idéerna och
processerna bakom stenbrytning. Jag var intresserad
av att skapa skulpturer pa plats som interagerade med
utrymmen direkt och som hanvisar tillbaka till den his-
toria och till det vasen som ligger bakom processerna
som formade miljon. Vad som fascinerade mig med
platsen ar att den yta vi ser idag ar vad som lamnats
kvar efter att det utvunna materialet har avlagsnats.
Det ar arvet efter vad som varit, bade i termer av geo-
logisk historia och manniskans interaktion med det.
Mitt verk later ana skuggan av den granit som tagits
bort och metoden, tekniken och kunskapen hos de
stenbrytare som arbetade dar med att avlagsna den.

My practice is informed and inspired by a wide variety
of subjects including science, nature, craft, and ar-
chitecture, these interests often manifest in abstract
geometric patterns and structures.

A key element in my public sculptures has been to
create artwork that is integrated with its physical and
geographical environment but also with its social,
historical and cultural context also, and so each work
is completely site-specific.

‘Drawing on History | and Il, “Points to the Past'".
My proposal for this years exhibiton was based on
using the site itself and working with the ideas and
the processes of quarrying. | was interested to create
sculptures on site that interacted with spaces directly
referring to the history and nature of the processes
that shaped the environment. What fascinated me
about the space is that the surface we see today is
what was left behind once the quarried material has
been removed, it is the legacy of what came before
both in terms of geological history and mans inte-
raction with it. My work suggests the shadow of the
granite that has been taken away and the method,
technology and knowledge of the quarrymen that
worked there to remove it.
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Dina
HVIID

1947 « Sweden

Mikael
CRISP

1947 « Sweden

Days to remember
Alla vet att solen gar upp i Oster och ner i vaster och
att skuggorna av trad och byggnader flyttar pa sig allt
eftersom dagen fortskrider. Men i sjalva verket ar det
vi, som intet anande seglar fram i rymden i en ofattbar
hastighet. Aven solen, var egen lysande stjarna, star
inte still. Hela universum ar i rorelse men vart vi ar pa
vag och till vilken destination vet vi inte.

En ljusstrale fran solen traffar skulpturens spegel och
reflekteras mot den morka bergsvaggen. Varje dag
vid middagstid korsar solkatten den vitalinjen, langst
ner vid midsommar och hogre upp allt eftersom aret
gar. Ar det den lysande skiva av ljus pa berget
som ror sig eller ar det berget sjalvt ?

Det kanske var iakttagelser av sadana rorelser
som en gang i tiden gav upphov till var
moderna tidsuppfattning med sekun-
der, minuter, veckor, ar, livstider och
artusenden. Den som vi nu anvander
i vara almanackor for att planera al-
lehanda vardagliga dtaganden och
de alldeles speciella dagarna. Dagar
att minnas - Days to remember.
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Days to remember
Everybody knows that the Sun rises in the East and
sets in the West; that the shadow of a tree or buil-
ding moves as the day proceeds. But what is actually
moving? In reality it is we who are sailing unawares
through space at an incredible speed. Even our own
shining star, the Sun, is not still. The whole Universe is
on the move...but to where is it moving? Our simple
sculpture is meant as a reminder that we, in our bo-
dies, are but stowaways and part of the ever moving
Heavens; delicate yet indestructable.
A ray from the sun strikes a mirror and is reflected
onto the dark cliff face. At noon each day the re-
flection crosses the white line at a point, lowest at
midsummer and rising as the year wears
on. Butis it the bright disk of light that
we see on the cliff that moves or is
it the cliff itself? It was perhaps this
movement that once gave us our
conception of time...in seconds,
minutes, weeks, years, lifetimes,
centuries and that we have
learned to utilize in planning our
trivial, everyday, priorites.









Ulf

1957 « Sweden

An sa lange har jag bara skrapat ytan pa ett stort berg
och infor varje stenblock som jag moter, staller jag
fragan: Vad vill du bli? Det ar markligt att en tung och
otymplig stenbumling kan bli en smacker skulptur,
men da har man kanske huggit, sdgat och slipat bort
mer an 80 % av amnet. Resultatet kan bli lika eviga
som vara forfaders stenyxor, men samtidigt totalt
atervinningsbar av naturens egna krafter.

JOHANSSN

So far | have only scratched the surface of a large
mountain and before each boulder that | meet, |
ask the question: What do you want to become?
It is remarkable that a heavy and unwieldy boulder
can become a graceful sculpture, but then you may
have had to cut, saw and grind away more than 80%
of the material. The result may be as eternal as our
ancestors’ stone axes, while simultaneously being
totally recyclable by nature’'s own forces.
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Thomas
KADZIOLA

1962 « Denmark

Med att jobba djupt personligt hoppas jag att na ut
over det privata.

Jag foredrar att lata mitt verk tala for sig sjalv. Med

en text vill jag kanske utesluta betraktaren fran att
placera sig sjalv i iaktagelsen.
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Through my deeply personal work, | hope to reach
out beyond the private.

| prefer to let my work speak for itself. With a text |
may want to exclude the viewer from placing himself
in the observation.









Marit

1954 « Norway

Mina verk dyker upp i serier. Om man foljer nagra av
skulpturserierna finner vi forstaelse.

"The road” ledde till svarigheter som jag behovde
‘Come over”. Ytterligare motstand hittar vi i serierna
"Carrying”, “In” och "Through” som kanske slutar i
serien "Withinnan".

Mitt huvudsakliga material ar sten och skulpturerna
ar relaterade till min kropp, och kanske darfor nagot
stora. Jag tycker om den fysiska kontakten med
skulpturerna.

| dessa gron-patinerade reliefer i brons kan vi kanna
igen olika uttryck fran mina skulpturserier.

LYCKANDER

My works show up in series. If we follow some of
the sculpture series we will find an understanding.
“The road” lead to difficulties | had to "Come over”.
Further resistance we find in the series "Carrying’,
‘In" and "Through” that maybe ends up in the serie
" Withinnan”.

My main material is stone and my sculptures are re-
lated to my body and therefore a little big. | like the
physical contact to the sculptures.

In these green patinated reliefs i bronze we can re-
cognize different expressions of my sculpture series.
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Hannah

1973 « Sweden

Mitt arbete har att gora med tidens gang i naturen
och tidens cykliska karaktar. Mina verk kan ses som
visuella metaforer for vart gemensamma ansvar att
skydda naturen och att minska var miljopaverkan.
Pa samma gang manar de oss till att betrakta var
naturliga omgivning. Att ldgga marke till saker och
ting, att stanna upp da och da.

P& klipporna i Hunnebostrand kan man se manga
olika typer av lavar. Jag ar fascinerad av denna orga-
nism som kan hittas i sd manga olika former, farger
och storlekar. Manga lavar ar mycket kansliga for
miljostorningar. FOr tva ar sedan nar jag medverkade
i Uddenskulptur skapade jag en sorts stora "havstul-
paner”. Pa satt och vis ar denna form beslaktad med
lavarna och detta nya arbete ar en sorts fortsattning.
Jag virkade manga Oppna, runda former som ar
relaterade till lavarnas och havets former. Alla farger
ar de befintliga farger som finns pa klipporna. For-
hoppningsvis kommer detta verk gora dig medveten
om alla de former och farger som finns pa klipporna
i Hunnebostrand, det ar som sma skatter overallt.
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STREEFKERK

My work relates to the passing of time in nature and
to the cyclical nature of time. My works can be seen
as visual metaphors for our shared responsibility of
protecting nature and lessening our impact on the
environment. At the same time they prompt us to
contemplate our natural surroundings. To notice
things, to stop once in a while.

On the rocks in Hunnebostrand you can see a lot of
different kind of lichens. I am fascinated by this orga-
nisms that is findable in so many forms, colors and
sizes. Many lichens are very sensitive to environmental
disturbances. Two years ago when | participated in
Uddenskulptur | created a kind of big 'havstulpaner’. In
someway this shape is connected to the lichens and
this new work is a kind of continuing work. | crocheted
many open round shapes which are related to the
lichens and the forms of the sea. All the colors are
the existing colors on the rocks. Hopefully with this
work you get aware of all the forms and colors on
the rocks of Hunnebostrand, it's like small treasures
everywhere.









Greger

1966 « Sweden

Greger Stahlgren arbetar med en rad olika medier och
tekniker, inklusive fotografi, skulptur och platsspecifika
installationer, med ett primart fokus pa naturen och
kulturhistoria.

Han grundar sin praktik pa direkta erfarenheter med
naturen; skogen spelar en central roll i bade fotogra-
fering och tredimensionella verk.

Mycket av hans skulpturala verk kombinerar humor
och inslag av dverraskning med hantverk och ovantade
kontraster i material och konnotationer.

En stor trumpet gjord i tra som sammanfogats med
en storre gren fran en tall. Verket "Echo” forsoker
beskriva kopplingen mellan natur och kultur och den
kommunikation som behovs for att fa en djupare
forstaelse for hur manniskan paverkar naturen.

STAHLGREN

Greger Stahlgren works with a variety of media and
techniques, including photography, sculpture and
location-specific installations, with a primary focus
on nature and cultural history.

His practice is based on direct experiences with nature;
the forest plays a key role both for photography and
three-dimensional works.

Much of his sculptural work combines humour and
elements of surprise with craftsmanship and unex-
pected contrasts in materials and connotations.

A large trumpet made of wood that has been joined
together with a large branch from a pine tree. The
work "Echo” attempts to describe the connection
between nature and culture and the communication
that is necessary in order to gain a deeper understan-
ding of the human impact on nature.
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Yemisi
WILSON

1968 « Sweden

Jag har en klassisk utbildning fran Accademia di Belli
Arti i Florens.

Totalt bodde jag i ltalien i 22 ar, 14 i Pietrasanta dar
jag hdgg i marmor.

Jag arbetar i en dialog med stenen. Jag besoker ofta
stenbrott och valjer mina stenar. Stenens raa yta och
form ger en skjuts till min fantasi, jag tar bort det
overflodiga, forstarker det jag redan ser genom att
gora ett detaljerat ©ga med en intention i sin blick, for
att det jag sag fran borjan ska synas aven for andra.
Det ar en balansgang, det far inte bli 6verarbetat eller
overtydligt. Den specifika stenens unika karaktar maste
vara kvar och aven ett utrymme som var betraktare
sjalv fyller i.

Yemisi Wilson
www.yemisiwilson.com
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| have a classical eduction from Accademia di Belli
Arti in Florence.

In total I lived in Italy for 22 years, 14 in Pietrasanta
where | cut marble.

| work in dialogue with the stone. | often visit quarries
and choose my stones. The rough surface and shape
of the stone helps my imagination, | remove what
is unnecessary, reinforces what | am already seeing
by making a detailed eye with intent in its gaze, in
order to make visible for others what | saw from the
beginning. It is a balancing act, it must not become
overworked or too obvious. The unique character of
the specific stone must remain and also a space for
each viewer to fill.









Hubert
MAIER

1960 « Germany

Vad finns pa insidan stenen?

Se pa denna vackra yta. Men det finns alltid nagot
intressant pa insidan.

What is inside the stone?

Look at this beautiful skin. But there is always
something interesting behind.
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