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Forord

Conny Brannberg - Ordforande Kulturnamnden Vastra Gotalandsregion

Nar Michelangelo tog emot det valdiga marmorblock-
et fran Carrara var det en stor och otymplig koloss.
Med handverktyg bérjade en bearbetning och idag kan
vi resa till Florens och skada ett av varldens vackraste
verk, Davidsstatyn.

Stenen — ett naturmaterial — bearbetades av mastarens
hand och idag kan vi, flera hundra ar senare, beundra
ett masterverk. Konst kan formedla skdnhet, estetiskt
tilltalande former, men ibland ocksa vara grovhuggen,
karg och till med och provokativ. Det ar i betraktandet
av verket som en inre process ager rum inom 0ss som
betraktar det. Konsten kan berdra, men ocksa berika.
Den kan medverka till att vi utvecklas som manniskor.
Berikade invanare formedlar detta vidare till det omgi-
vande samhallet. Det verk som konstnaren skapar kan
bidra till inte bara individuell utveckling utan vara en
viktig del i samhallsutvecklingen.

Nar vi ater har fobrméanen att fa ta del av verk vid Ud-
den sa ar vi ocksa med om ett mdte mellan natur och
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kultur. Stenen och hantverket omsluter verken. Men
samtidigt sker ocksa en anknytning i tiden, till tidigare
generationer. | brottet har atskilliga arbetstimmar lagts
ned, hantverkstekniken har forfinats och stenar har
skeppats ut till hela varlden. Konsten blir darmed ocksa
nagot som férenar oss med tidigare generationer, men
ocksad med omvarlden. Den bohuslanska stenindustrin
har ocksa en framtidsvision med sig. Nutida personer
vill omge sina hus med gréna vaxter och manga sten-
partier. P& marken, kring mangder av hus, river man
upp asfalten och stenlaggarna lagger.

Att besdka Uddens skulpturpark ar ocksa nagot av vila.
En stund att betrakta, lata sig omges av de konstnar-
liga verken men ocksd umgas med andra, eller rent
av vara for sig sjalv, allt omsluten av det omgivande
landskapet.






Visionen om ett Stenens Hus pa Udden i

Hunnebostrand
Britt Wall - Ledningsgruppen Udden

Stenen och konsten

Hela norra Bohuslan kan egentligen betraktas som en
jattelik skulpturpark som erbjuder en estetisk njutnings-
upplevelse under alla arstider. Var idé om en skulptur-
park pa Udden ar en idé om att locka det ovana ogat
att upptacka detta skulpturala landskap med alla dess
formationer. Skulpturparken kan pa sa satt ses som en
attraktion som oppnar dorren till vidare exkursion ut i
det vackra och spannande granitlandskapet. Skulptur-
parkerer i allmanhet ar populara besdksmal som fo-
respeglar besokaren nagot ovantat och overraskande
och har blivit ett slags trademark for opretentios natur-
och kulturupplevelse som gor konsten tillganglig for
alla och landskapet forstaeligt. Vi ser en obegransad
utvecklingspotential i den kulturupplevelse som granit-
landskapet har att erbjuda

Stenskulpturer som féormedlare av Udden
som plats

Stora stenar, stensattningar och stenskulpturer har i
alla tider anvants for att markera en viktig, helig och
inte sallan vacker plats och blir for all framtid en in-
dikator pa att just den har platsen ar vard att se, be-
finna sig pa samt ta till vara for framtida generationer.
Stenskulpturer kan fungera som forstarkare av rums-
upplevelsen och en mental eller sensuell utgangs-
punkt for upplevelsen av en plats. Skulpturer fungerar
som orienteringspunkter och beréringspunkter och ar
tillgangliga for alla kategorier av besdkare. De skapar
gemenskap och samtalsamnen samt formedlar upple-
velser som kan delas oberoende av nationell eller reli-
gios tillhdrighet. Skulpturerna bidrar till att forandra det
gangse rorelsemonstret; energierna bromsas upp och



manniskorna vandrar i kringelkrokar for att interagera
med skulpturerna. Udden som tidigare uppfattats som
odslig, har blivit en motesplats som befolkats stillsamt
och skulpturerna har eliminerat kanslan av ensamhet.

Stenen och historien

Stenens historia ar lang och spannande. Stenhuggar-
periodernas framvaxt i de Bohuslanska smasamhallena
bidrog starkt till samhallsbygget och det utvecklades
en social organisering inom betydelsefulla omraden.
Hunnebostrand vaxte under stenhuggarepoken pa
1800- och 1900-talet fran att ha varit ett litet fiskelage
till ett betydande stenindustrisamhalle som brot och
producerade gat- och byggnadssten. Stenen skeppa-
des utivida varlden for att bli hamnkanaler i Goteborg,
slussar i Holland eller kajer i Buenos Aires. Till de stora

stenforetagen kom stenhuggarna fran nar och fjarran
for att soka lycka i stenriket och det ar just stenhug-
garna som format dagens Hunnebostrand. Konsten
kan pa ett mycket patagligt satt visualisera och gestalta
stenepokens historia tex kan kvarlevande element fa
funktioner som bankar, bord eller grillplatser for att
pa sa satt formedla industrin och hantverket i stenens
fotspar. Granitexportens destinationer runt om i varl-
den vittnar an idag om det genuina hantverk som alla
dessa tusentals stenhuggare utfort, manga ganger un-
der svara forhallanden.

Stenens Hus

Nu tas ytterligare ett steg i Uddens utveckling. Den in-
ternationellt kande arkitekten Todd Saunders arbetar
med skissforslag till ett Stenens Hus pa Udden. Med



Stenens Hus skapas en motesplats for da- och nutida
upplevelser av allt som granitlandskapet har och kan
erbjuda. Skissforslagen kommer att stallas ut i Kultur-
huset Hav och Land i host och allmanheten kommer
att bjudas in till dialogmdten och workshops.

Var vision ar att Udden skall utvecklas till ett forstklas-
siskt internationellt besoksmal dar kultur och naring
samverkar, dar historien och framtiden mots, dar den
unika platsens varden forstarker upplevelsen av grani-
tens betydelse och storhet i landskapet. Vi ser framfor
0ss en arkitektonisk skapelse dar alla element kan in-
rymmas.
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Natur och kultur

Pal Svensson - Konstnarlig ledare Stenens Hus

Naturen finns dar nar vi fods, fodelsen ar var starkaste
naturupplevelse! Nar vi dor atergar vi till naturen. En
kort tid daremellan lever vi i varldshistoriens evighet,
mer an sa vet vi inte. For att finna var plats i varldens
kaos har vi skapat kultur. Ett manskligt fenomen, na-
got manniskorna uppfunnit, men varfor? Kan det hjal-
pa 0ss att battre forsta var roll i naturens kretslopp, att
leva som en del av ndgot mycket storre an oss sjalva?

Ett av kulturens storsta bidrag till trost ar religion, att
tro pa nagot allsmaktigt gor livet pa jorden lattare att
utharda. Annu viktigare ar hopp, att tro pa framtiden.
Och storst av allt ar karleken, trots all ondska som vi
moter. Kulturen har givit oss Tro, Hopp och Karlek,
med dessa verktyg forsoker vi passa in i nagot vi kallar
mansklighet.

Inom kulturen tar vi del av andras tankar, andras satt
att forhalla sig, andras idéer om varlden som omger
oss. | litteraturen moter vi inte bara dagens fragestall-
ningar utan ocksd tankar fran historisk tid. Over tid
ar tankarna de samma, samma problem och samma
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fragor. Inom konst, teater, dans och musik lar vi oss
att forsta vad det innebar att vara manniska!

| naturen blir spar av manskligt liv, avtryck av mansklig
aktivitet, av hogsta intresse for oss. En murstock i en
gammal stengrund satter fantasin i rorelse. Vilka bod-
de har, vad levde man av, varfor flyttade de? Man ser
vaxter som inte hor hemma i skogen, ett appletrad,
en vinbarsbuske, en riddarsporre! Stenmurar som vitt-
nar om stort slit for att hagna in och ge bete at nagra
kreatur!

Nar Norges Vagverk ville skapa en stor turistattrak-
tion, pekade man ut 18 nationella turistvagar som var
speciellt vackra och spektakulara. Med karta och vag-
beskrivning bjod man bilisterna pa spannande upple-
velser i form av konstruktioner och installationer. De
framsta norska arkitekter och kreatorer ritade utkik
och rastplatser, man ville “med Arkitektur och Design
gestalta det Norska Landskapet!” En helt otrolig tan-
ke, man ansag att ett av varldens vackraste landskap
behover stod av arkitektur och design for att vacka
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intresse! Per Ritzler fran Statens Vegvesen sager: "Det
finns naturskona vagar pa manga stallen i varlden.
Vad som gor de norska turistvagarna speciella ar att
de har berikats med spektakular arkitektur och konst.
Ingen annan har gjort riktigt samma sak!”

Och man lyckades, projektet ar varldsberomt! Alla vill
komma for att ta del av denna storslagna ide, och tu-
rismen blomstrar! Hissnande upplevelser finner man
hellre i vad manniskor astadkommit an i naturens
storslagenhet. Ett misslyckat byggnadsprojekt som
Lutande Tornet i Pisa lockar mer an Ayers Rock, Eif-
feltornet ar en av varldens storsta sevardheter jamfort
med Grand Canyon!

En av de mest spektakulara upplevelserna vid Nor-
ges turistvagar ar rastplatsen vid Stegastein i Aurland i
Norge, som nominerades 2006 av Norska Arkitektfor-

bundet till Mies van der Rohe-priset. Har gar man ut
pa en brygga, och befinner sig pldtsligt 1300 m over
fjordens vatten, med en hissnande utsikt! Todd Saun-
ders som vi nu har bjudit in till ett skissforslag av ett
Stenens Hus har tillsammans med en kollega skapat
denna plats. Han har ocksa ritat ett varldsberdmt ho-
tell, Fogo Island Inn, i Newfoundland i 6stra Kanada.
Han jamfor Bohuslans vastkust med Fogo Island med
orden "samma kultur, bara en massa vatten emellan!”.

Vi hoppas att med skulptur kunna visa pa Bohuslans
oandliga skonhet, av CNN nominerad till en av varl-
dens 10 mest spektakulara vildmarker! Landskapets
mjuka former och naturens storslagenhet, med det
basta som vi manniskor formar att uppbringa, kultur!
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PREFACE

Conny Brannberg - Chairman, Region Vastra Gotaland's

Cultural Affairs Committee

When Michelangelo got the enormous block of mar-
ble from Carrara it was a big and unwieldy giant. The
shaping started with hand tools, and today we can tra-
vel to Florence and see the statue of David, one of the
world's most beautiful works of art.

This stone, a natural material, was worked by the
master’'s hand, and today, several hundred years later,
we can admire a masterpiece. Art can communicate
beauty, aesthetically appealing forms, but can also be
rough-cut, austere, and even provocative. It is in be-
holding the work that an interior process takes place
within us as the observers. Art can move, but it can
also enrich. It can drive us to develop as people. En-
riched citizens communicate this onwards to the sur-
rounding society. The work that the artist creates can
contribute not only to individual development but also
can be an important component in societal develop-
ment.

When we find ourselves with the privilege to expe-
rience works at Udden, we are at a crossroads bet-
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ween culture and nature. The stone and the crafts-
manship envelope the work. But at the same time
there is also a connection made through time to ear-
lier generations. Countless hours of labour have been
spent in the quarry, craftsmanship has been refined,
and stones have been shipped out around the world.
Art thereby becomes something that unites us not
only with earlier generations, but also with the world
around us. The stone industry of Bohuslan also has a
vision for tomorrow. Today people enjoy surrounding
their homes with greenery and a multitude of stone
pieces. On the ground, around many homes, people
have torn up asphalt to put down stone.

A visit to the sculpture park in Udden also provides an
occasion for rest. A chance to be an observer, allow
oneself to be surrounded by the works of art, while
also being surrounded by others, or just with oneself,
entirely surrounded by the landscape and environs.






Stone and art

All of northern Bohuslan can actually be conside-
red a gigantic sculpture park offering an experience
of aesthetic enjoyment throughout the seasons. Our
idea of having a sculpture park at Udden is an idea of
capturing the untrained eye to discover this sculptural
landscape with all its formations. The sculpture park
can be seen in such a way as an attraction that opens
the door to further excursion out into the beautiful and
exciting granite landscape. Sculpture parks in general
are popular tourist destinations that the visitor may find
to be surprisingly and unexpectedly fulfilling, and have
become a type of trademark for authentic nature and
cultural experiences that make the art accessible for
everyone and the landscape understandable. We see
an unlimited potential for development in the cultural
experience that the granite landscape has to offer
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The vision for the Stenens Hus at

Udden in Hunnebostrand
Britt Wall - Udden Management group

Stone sculptures as communicators of
Udden as a location

Large stones, stone formations and stone sculptures
have been used throughout the ages to mark an im-
portant, sacred and not infrequently beautiful place
and serve as an indicator for all eternity that this parti-
cular location is worth seeing, visiting, and preserving
for future generations. Stone sculptures can serve as
amplifiers of the experience of space and a mental or
sensual starting point for the experience of a location.
Sculptures function as orientation points and points of
contact and are accessible to all types of visitors. They
create a feeling of community and a topic of conver-
sation and provide experiences that can be shared
across national or religious affiliations. The sculptures
help alter routine patterns of movement; energies are
unleashed and people wander through the twists and



turns to interact with the sculptures. Udden, which
was previously considered desolate, has become a
meeting place that has become quietly populated and
the sculptures have supplanted the feeling of solitude.

Stone and history

The history of stone is long and exciting. Growth during
the stone-cutting period in the small communities of
Bohuslan made a major contribution to the building
of a society, and social organisation developed within
meaningful areas. Hunnebostrand grew during the
quarrying period in the 19th and 20th centuries from
having been a small fishing village to a considerable
stone industrial community that quarried and produ-
ced road- and building stone. The stone was shipped
out around the world, to become canals in Gothen-
burg, sluices in the Netherlands, or wharfs in Buenos

Aires. Stonecutters came from far and wide to the lar-
ge stone operation to seek their fortune in the mineral
kingdom, and what is today Hunnebostrand owes its
roots to them. Art can present a very tangible image
and illustration of the history of the stonework period;
for example, surviving elements may serve as benches,
tables or grilling spots in order to communicate the
industry and craft in the traces of the stone. Granite ex-
port destinations around the world bear witness even
today of the authentic craft that all these thousands of
stonecutters carried out, often under harsh conditions.

Stenens Hus

Now another step is being taken in the development
of Udden. The internationally renowned architect
Todd Saunders is working on a draft for a Stenens Hus
in Udden. Stenens Hus will create a meeting point for



experiences of past and present of everything the gra-
nite landscape has to offer.

The draft proposals will be displayed in the Hav and
Land cultural centres in the autumn and the public will
be invited to attend workshops and dialogue meetings.

Qur vision is for Udden to be developed into a first-
class international tourist destination where culture
and business coincide, at a crossroads of past and
future, where the values of this unique place rein-
force the experience of granite’s significance and the
magnitude of the landscape. We look forward to an
architectonic creation where all elements can be in-
corporated.







Nature — culture

Pal Svensson - Artistic coordinator for Stenens Hus

Nature can be found wherever we are born — birth
is our strongest experience of naturel When we
die, we return to nature again. For a brief period in
between, we live in the eternity of world history -
more than this we do not know. We created culture
as a means of finding our place in the chaos of the
world. A human phenomenon, a human invention,
but why? Can it help us better understand our role
in the cycle of nature, to live as part of something
much bigger than ourselves?

One of culture’s greatest contributions for our
consolation is religion, the belief that something
all-powerful makes life on earth easier to endure.
Even more important is hope, belief in the future.
And greatest of all is love, despite all the evil we
encounter. Culture has given us Faith, Hope, and
Love — with these tools we try to fit in to what we
term humanity.

In culture, we come into touch with the thoughts
of others, the ways that others relate and their ide-
as about the world around us. In literature, we en-
counter not only questions that concern us today,
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but also thoughts from historical times. Over time
the thoughts remain the same - the same problems
and the same questions. In art, theatre, dance and
music we learn to understand what it means to be
human!

Nature bears traces of human live, imprints of hu-
man activity, of the highest interest for us. A chim-
ney in an old stone foundation sets our imagina-
tions into motion. Who lived here, how did they
make their living, why did they leave? We see plants
that are not native to the forest, an apple tree, a
redcurrant bush, a larkspur! Stone walls that bear
witness to a major effort to fence in some creatu-
res and provide them with pasture!

When the Norwegian Public Roads Administration
wanted to create a major tourist attraction, they
selected 18 national tourist routes that were par-
ticularly beautiful and spectacular. With maps and
directions, drivers were offered exciting experienc-
es in the form of constructions and installations.
Norway's leading architects and creators desig-
ned overviews and rest stops with the intention of



"using architecture and design to add dimension to
the Norwegian landscape!” It seemed an incredible
idea to think that one of the world’s most beauti-
ful landscapes would need help from architecture
and design to ignite interest! Per Ritzler from the
Norwegian Public Roads Administration says: “The-
re are scenic drives with beautiful nature in many
places throughout the world. What makes the Nor-
wegian tourist routes special is that they have been
enriched with spectacular architecture and art. No-
body else has done quite the same thing!”

And it was a success — the project is world-renow-
ned! Everyone wants to come and experience this
magnificent idea, and tourism has flourished! Awe-
inspiring experiences are rooted more in what pe-
ople have created than in nature’'s magnificence.
A failed construction project such as the Leaning
Tower of Pisa draws more visitors than Ayers Rock.
The Eiffel Tower is one of the world's greatest att-
ractions, comparable to the Grand Canyon!

One of the most breath-taking experiences among
Norway's tourist routes is the rest area at Stegastein
in Aurland, which in 2006 was nominated by the
National Association of Norwegian Architects for
the Mies van der Rohe prize. Here you walk out
on a bridge and suddenly find yourself 1,300 m
above the water in the fjord, with a dizzying view!
Todd Saunders, whom we have now invited to do a
sketch for a Stenens Hus, created this site together
with a colleague. He has also designed a world-re-
nowned hotel, Fogo Island Inn, in Newfoundland in
eastern Canada. He likens the west coast of Bohus-
lan to Fogo Island, saying they have "same culture,
just a lot of water in between!”.

We are hoping to use sculpture to show off the infi-
nite beauty of Bohuslan, nominated by CNN as one
of the world’s most spectacular wildernesses! The
soft forms of the landscape and the magnificence
of the natural environment, together with the best
things that we as people are able to contribute —
culture!
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Pontus
ERSBACKEN

1980 « Sweden

| vart utforskande av stenens varld behdver vi en
farkost som kan ta oss ned pa djupet i materialet. En
resa genom jordens uppkomst i bildandet av hav och
berg som pressats fram ur oerhdrda krafter. Marmor
ar for mig en frusen stillbild tagen ur detta forlopp,
med dess vackra monster som visar pa en riktning
i forloppet av miljoner ars tid av tryck och varme.
Da jag ofta arbetar intuitivt med sten sker det likt en
upptacktsfard till det okanda, dar det forst i slutet
med poleringen som objekten avslojar sin historia.

www.ersbacken.com

Titel konstverk/Title piece:
Nautilus

In our exploration of the world of stone, we need
a vehicle that can take us down into the depths of
the material. A journey through the origins of Earth
in the formation of the seas and mountains which
were shaped by giant pressing forces. To me, marble
is a freeze-frame shot taken from this process, with
its beautiful pattern that indicates a direction in the
process of millions of years of pressure and heat. As |
often work intuitively with stone, this is like a journey
of exploration into the unknown where the objects
only reveal their history when polished in the end.
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Claes
HAKE

1945 « Sweden

Jag ser mig sjalv som skulptor. Pa Udden visar jag
denna gang en stor skulptur i gréd bohusgranit, ti-
teln ar Hallo. Tidigare har jag arbetat bade stort och
smatt, i plast, gips och brons. Det ar bara under en
kort tid man har kraft och resurser att arbeta stort.
Sa smaningom ser naturen till att skulpturerna blir
mindre. Att arbeta storskaligt innebar att jag planerar
varje moment ingadende. D3 finns det inte utrymme
for vantetider eller misstag. Jag planerar som en
general. Man gor naturligtvis missar anda, men da
kostar det. Tecknandet kostar ingenting, det ar som
ett reningsbad for mig, dar jag far tvatta sjalen, gora
misstag, bdrja om och avsluta utan sa stora athavor.

www.hake.nu
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Titel konstverk/Title piece:
Hallé

| see myself as a sculptor. At ‘P& Udden” I'm showing
a large sculpture in Bohus Grey granite this time, the
title being Hallo. | have previously worked both large-
and small-scale, in plastic, plaster and bronze. It's only
for a short time that you have the strength and re-
sources to work largescale. Gradually, nature ensures
that the sculptures get smaller. Working large-scale
means that | plan every moment thoroughly. Then
there is no room for waiting or mistakes. | plan like
a general would. Of course, you still make mistakes,
but they cost you. Drawing doesn't cost anything,
it's like a cleansing bath for me where | can wash
my soul, make mistakes, start over again and finish
without too much ado.









Peder
ISTAD

1968 « Norway

Vi har nog alla fantiserat om vad som gdommer sig
inne i berget. Finns det kanske skatter dar inne, quld
eller diamanter? | mitt konstverk Diamonds last fore-
ver har diamanterna krupit ut fran berget och sitter
som smycken pa den roda graniten. 34 facetterade
diamantformer skapade av vit granit fran Steren bildar
en nastan cirkelrund form pa ungefar fyra meter och
paminner oss om de vitmalade landmarkena pa Bo-
huslans klippor och ¢ar, som skeppen har navigerat
efter sedan urminnes tider.

www.pederistad.no

Titel konstverk/Title piece:
Diamondes last forever

What's hiding in the rock is something that perhaps all
of us have dreamed of. Are there diamonds or gold to
be found inside? In my work Diamonds Last Forever,
the diamonds have crept out of the rock and sit like
jewellery on the red granite. 34 faceted diamond
forms made by white Storen granite form more or
less a circle nearly 4 metres across and can remind
us of the white painted landmarks of Bohuslan's cliffs
and islands navigated by ships from long ago.
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Jens Chr.
JENSEN

1949 « Denmark

Vindens energi kan satta en liten boll pa stranden i
rorelse. Bollen rullar fram langs stranden och samlar
pa sig en del atta material pa vagen — som exempel-
vis sma trabitar, fjadrar, tang, snéren. Och efter ett
tag blir bollen storre och storre, och kan beratta sin
egen historia. Jag har ofta samlat pa mig sadana har
vindbollar under mina manga strovtag pa vastkusten i
Danmark. Detta fenomen upptrader pd manga platser
runtom i varlden, och har gett mig inspiration att skapa
min egen vindboll. Min vindboll ar tillverkad av vanlig
furu och vinden "har blast upp den” pa klipporna, dar
den har legat sedan sommaren 2016. Nu har den fatt
en vacker silverfarg.

www.jenschrjensen.dk
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Titel konstverk/Title piece:
Wind-ball

The energy from the wind can start a little ball at
the beach. The ball will rush at the beach and on its
way it will collect some light materials — such as little
piece of woods, feathers, rush, seaweed, strings. And
after a while it will be bigger and bigger, and it can
tell its own history. These kind of wind-balls | often
have collected on one of my many hikes on the West
coast in Denmark. This phenomenal can be seen on
many places around the earth and it has given me an
inspiration to make my own wind-ball. My wind-ball
is made of out of ordinary pine and the wind "has
carried it up” on the rocks where it has been laying
since summer 2016. It has a beautiful silver color now.






Nar katalogen gick i tryck
var verket fortfarande under
bearbetning, och inte helt
pa plats.




Thomas
KADZIOLA

1952 « Denmark

Med att jobba djupt personligt hoppas jag att na ut
Over det privata. Jag foredrar att lata mitt verk tala for
sig sjalv. Med en text vill jag kanske utesluta betraktaren
fran att placera sig sjalv i iaktagelsen.

Titel konstverk/Title piece:
Elnir

Ovriga konstverk pa plats/
Other pieces on the site:
The right Robber

The Riddle

Through my deeply personal work, | hope to reach
out beyond the private. | prefer to let my work speak
for itself. With a text I may want to exclude the viewer
from placing himself in the observation.
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Hubert
MAIER

1960 « Germany

Vad finns inuti stenen? Betrakta dess vackra yta.

Men det finns alltid nagot intressant bakom den.

www.maier-bildhauer.com
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Titel konstverk/Title piece:
Hud

What is inside the stone? Look at this beautiful skin.
But there is always something interesting behind.









Martha
QUINN

1975 « Ireland

B af|

Mitt konstnarliga arbete belyses och inspireras av en
l&ng rad intresseomraden, inklusive vetenskap, natur,
hantverk och arkitektur. Dessa intressen manifesteras
i abstrakta geometriska ménster och strukturer. Det
som fascinerade mig med denna plats i Hunnebo-
strand ar att den yta vi ser idag ar det som blev kvar
nar stenbrottsmaterialet hade transporterats bort.
Den vittnar om arvet fran det som funnits tidigare,
b&dde nar det galler den geologiska historien och
manniskans samspel med det. Mitt arbete antyder
skuggan av den granit som har forslats bort och av
arbetsmetoderna, tekniken och kunskapen hos de
stenhuggare som arbetade i stenbrottet.

http://marthaquinnsculptor.ie

Titel konstverk/Title piece:
Points to the Past

Ovriga konstverk pa plats/
Other pieces on the site:
Drawing on History |
Drawing on History Il

My practice is informed and inspired by a wide variety
of subjects including science, nature, craft, and ar-
chitecture, these interests often manifest in abstract
geometric patterns and structures. What fascinated
me about this space in Hunnebostrand is that the
surface we see today is what was left behind once the
quarried material has been removed, it is the legacy
of what came before both in terms of geological his-
tory and mans interaction with it. My work suggests
the shadow of the granite that has been taken away
and the method, technology and knowledge of the
quarrymen that worked there to remove it.
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Lars

1954 « Sweden

| en skandinavisk kontext betraktas Lars Widenfalk
som en av de viktigaste representanterna for en
revitalisering av den figurativa stenskulpturen. Han
foddes 1954 och tillhor en generation som sag krop-
pen elimineras i den tredimensionella konsten, samt
hur stenen fick lamna plats at stal, plast och betong.
Mot denna bakgrund har han fort tillbaka sin egen
skulpturkonst till en ny utgangspunkt. Under sina
universitetsar studerade Lars arkeologi da han upp-
tackte sin passion for sten — detta element som, ur
ett naturhistoriskt perspektiv, haller for evigt — som
aterigen indikerar tiden.

www.widenfalk.com
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WIDENFALK

Titel konstverk/Title piece:
Bergets ansikte

Ovriga konstverk pa plats/
Other pieces on the site:
Cross my heart

In a Scandinavian context, Lars Widenfalk is considered
one of the principal exponents for a revitalising of
figurative stone sculpture. Born in 1954, he belongs
to a generation that saw the body be eliminated in
three-dimensional art, and stone give way to steel,
plastic, and concrete. Against such a background,
he has borne his own sculpture back to a new point
of departure. During his university years Lars studied
archaeology where he discovered a passion for stone
— this element which, through the perspective of
natural history, endures eternally — is once again
present as an indicator of time.









Knut
WOLD

1953 « Norway

Wold har studerat vid Alanus Hochschule der Kunste
och Hochschule der Kunste i Berlin. Han arbetar ofta
med storskaliga objekt av sten som endast ar delvis
bearbetad.

Wold var en av de ansvariga bakom utstallningen
HEMart 1997, som fick Hedmarks kommuns kulturpris
samma &r. Han har aven arbetat med projektet med
nationella turistvagar at norska Vagverket.

Om Box 1 och Box 2.

Karnorna har sagats ut med diamantvajersag av tva
stenblock som jag hittade i befintligt skick i de sa
kallade "skrotstenstipparna” i Klastadbruddet i Larvik.

http://knutwold.com

Titel konstverk/Title piece:
Box 1 och Box 2

Wold studied at the Alanus Hochschule der Kunste
and the Hochschule der Kunste, Berlin. Wold often
works with large volumes of materials of only partly-
worked stone.

Wold was a co-director of the 1997 HEMart exhibi-
tion which received the Hedmark municipal prize for
culture in the same year. He has also worked with
the Norwegian Public Roads Administration on the
National Tourist Routes project.

About Box 1 and Box 2.

The cores are cut out with a diamond wire saw from
two blocks that | found, such as they appear in Klastad-
bruddet, Larvik, in the so-called ‘scrap stone tips'.
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