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Platsens sjal - och kropp

Sune Nordgren

Sommaren 1970 kor de bada amerikanska konstnarer-
na Robert Smithson och Nancy Holt langs Highway 83
genom Utah, pa vag till Stora Saltsjon. Efter Corinne,
nar de passerat Golden Spike, monumentet som res-
tes till minnet av motet mellan sparen for den forsta
transkontinentala jarnvagen, tar de av pa en oandlig
grusvag. De har begetts sig dit for att Smithson har fan-
tiserat om att gora ett stort konstverk ut i sjon. Han blir
bergtagen:

"Det var som om fastlandet upprordes i pulserande va-
gor och sjon blev bergfast. Sjostranden blev solskivans
kant, en kokande bage, en explosion som overgick i
glodande fast form. Materia som stortade i sjon bilda-
de formen av en spiral. Ingen mening att fundera over
klassificeringar och kategoriseringar — det fanns inga”.

Sa egentligen ar det platsen som finner honom. Nar han
ser ut Over den nastan doda sjon, “‘som paminde om
ett ororligt och bleklila lakan”, kantad av vita saltkristal-
ler, men med “vattnet rott som tomatsoppa”, drabbas
han av ett inre vulkanutbrott och det blir platsen som
far bestamma. Det finns inga alternativ langre, verket ar
skapat. Att det sedan tar veckor med traktorer och front-
lastare och over sex tusen ton jord och sten att gora
den 450 meter ldnga och &ver 4 meter breda spiralen
visuellt pataglig for andra, det ar en helt annan sak.

Smithsons upplevelse ar inte unik aven om det fram-
bringade ett unikt verk. Den stora spiralformade piren
finns kvar, valdigt lange som en kristalliserad saltvag
under vattenytan, men sedan 2002 dyker den upp till
och fran, beroende pa de aterkommande torrperio-
derna i Utahs dkenlandskap.



Sa som vi tillskriver vissa manniskor en "karisma” upp-
lever vi pa utvalda platser en atmosfar eller rent av en
"sjal”. Ar det ndgonting som funnits dér alltid eller har
andra manniskor, som varit dar tidigare, tillfort dessa
egenskaper? | antikens forestallningsvarld ansags en
skyddande ande omfatta alla levande varelser och aven
platser, en ande som gav platsens sin sjal (genius loci).
Att arbeta pa plats (in situ) i denna anda ar verkligen att
ta platsen i besittning. Men eftersom konst och kultur,
civilisation och uppodling, alltid sker pa naturens be-
kostnad, sa later kanske falskt att tala om samklang.

Pionjaren for "jordkonsten” (Earth Art, Land Art etc)
Robert Smithson och i lika hdg grad Richard Long,
tillférde ingenting frammande, utifran, fran en annan
plats. De anvande for sina skulpturer det material som

redan fanns till hands pa den plats dar de valt att utfora
sina verk. Just den traktens vegetation, jordarter och
stenar. Handlingen var sjalva konstverket och slutresul-
tatet, som kunde visas for andra genom en tamligen
exklusiv dokumentation, var egentligen sekundart.

Oftast handlade det inte alls om de stora ingreppen
och transformationerna. Utan genom att endast helt
[att arrangera om naturens monster skapade konst-
narerna vackra idébaserade konstverk, som dessutom
gavs en ekologisk innebdrd: det var sin samtids natur
de gjorde bruk av och riktade uppmarksamheten pa.
Utover ett tilltalande arrangemang (konstverket) blev
det en redogorelse for naturens status och, eftersom
de garna valde extrema miljoer, i manga fall en var-
nande manifestation.



Denna konst, skapad pa plats blir lattillganglig och klar
darfor att den uttrycker sig med enkla medel som ar all-
mangiltiga och uppenbara. Konstverken ar rent fysiskt
fattbara, de har manskliga matt eftersom de bestar av
direkt omvandlad kroppslig energi. Konst = arbete.

P& Udden, som ar en speciell plats och som genom
aren fatt en alltmer "'mattad sjal” av det som manga
konstnarer tillfort, har man nu, i det attonde aret, arbe-
tat platsbestamt med det som platsen haft att erbjuda,
"narskapat” eller "harskapat” skulle man kanske kalla det
idag. Detta ar utmaningen och befrielsen pa samma
gang. Den kravande stenen, som svarar vresigt pa varje
tilltal och den enorma bergvaggen, ryggen mot havet,
som ar inbjudande som ett vitt pappersark.

Liksom for vara inspirerade forfader har visionerna
koncentrerats till tva ikoner: cirkeln eller linjen. Cirkeln
som star for det eviga, men ocksa for liv och kretslopp,
varme och gemenskap. Linjen som star for vagen, of-
tast pa egen hand, men mot ett annu obestamt mal.







Fran Uddenskulptur till Stenens Hus

Hans Leutscher

Efter att en grupp medborgare arbetat for att stoppa
planerna att bygga bostadsratter pa Udden, vaxte iden
fram om att genomfora konstutstallningar. Att ge plat-
sen en meningsfull anvandning var ett satt att radda
platsen for privata intressen.

Sommaren 2011 var vi en liten grupp eldsjalar som ge-
nomforde en skulpturutstallning pa Udden i Hunnebo-
strand, nagot som fortfarande pagar varje ar.

Vi var tva skulptorer, en bildkonstnar och en entrepre-
nor som, med stéd fran Sotends kommun och VG-
regionen, har gett platsen ett innehall med en vision
om att bevara Udden som fri métesplats och anvanda
det gamla stenbrottet for kultur, for stenskulptur och
naturupplevelser.

Med stort engagemang och intresse har verksamheten

fortsatt och vuxit, och som ofta i livet var det ibland
vagen som var viktigare an malet.
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Organisationen blev mer professionell med politiker
och tansteman som deltog. Nu finns det fler eldsjalar
som delar samma vision: ett Stenens Hus.

Och nu, 2018, kan det presenteras en skiss for allman-
heten att diskutera och reagera.

www.stenenshus.se E



Leader forstudie 2011
finns att ladda ner pa:

3 Stenkonstcentrum

Var vision ar ett stenkonstcentrum som rymmer flera olika funktioner men
vars oOvergripande syfte &r att utgéra en besoksanledning som lyfter fram
stenen och det bohuslanska stenlandskapet som turistmal internationellt och
bidra till att 6ka besoksnaringen pa aretruntbasis.

Funktioner

En konsthall for stenskulptur

ken behover ett i for ar och daligt
vader. En skulpturhall fér mindre utstaliningar och utstélining av dyrbar eller
sarbar skulptur. Den behéver ett ini ivt centra for isati drift,
planering, men ocksa for mottagning och forsaljning.

agvi till upp! i

Samtidigt som konsthallen blir mottagning och férmedlare av skulpturparken
och Uddenomradet skall den ocksa formedla andra stenrelaterade kultur-,
natur- och kulturarvs som tex. Bildarkivet,
Soteleden och lokala vandringsleder, Stenriket Bohus-Malmon, Hallo fyr,
Ramsvikslandet, stenbrotten i Evja och Skarholmen, Gerlesborgsskolan och
Konstnarernas Kollektivverkstad Bohuslan.

Den skall fungera som ett kreativt centrum for att i samarbete med olika
kulturaktérer och turistndringar utforma, paketera och sélja upplevelser i
landskapet genom guidade turer och vandringar till fots, per cykel, buss eller
med bat och kajak.
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Leader forstudie 2011
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Sune Nordgren

In the summer of 1970 the American artists Robert
Smithson and Nancy Holt are driving along Highway
83 through Utah on their way to the Great Salt Lake.
Past Corinne, after they passed Golden Spike, the mo-
nument that was raised to commemorate the meeting
of the tracks of the first transcontinental railway, they
go off on a never-ending dirt road. They have come
here because Smithson has a fantasy about creating a
huge art piece in the lake. He is spellbound:

‘It was as if the land was aroused in pulsating waves,
and the lake became rock solid. The lake shore be-
came the edge of the sun, a boiling arch, an explosion
that transcended into glowing solid form. Matter that
crashed into the lake created the form of a spiral. It
gave no meaning to think about classifications and ca-
tegorisations - there weren't any”.
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The soul of the place - and it's body

It is really the place that finds him. When he looks out
over the almost dead lake, "that looked like a motion-
less and pale pink sheet’, edged by white salt crystals
but with “water as red as tomato soup’, he is hit by in-
ner volcanic eruptions, and the place takes over. There
is no longer an alternative, the work has been created.
It is quite another thing that it later will take weeks of
working with tractors and front loaders and more than
six tons of soil and rock to make the 450-meter-long
and 4-meter-wide spiral visually manifest for others.

Smithson's experience is not unique even if it created a
uniqgue piece of work. The large spiral-shaped pier still
exists, for a long time as a crystallised salt road under
the surface, but since 2002 it comes up from time to
time depending on periods of drought in the desert
landscape of Utah.



Just like we attribute a charisma to certain people, we
can also experience an atmosphere or even a soul at
some special places. Is it something that always ex-
isted there, or were these characteristics added by
other people who have been there before? In ancient
imagination a protective spirit was considered to inclu-
de all creatures and even places, a spirit that gave the
place its soul (genius loci). To work in a place (in situ) in
this sense really means to take possession of the place.
But since art and culture, civilisation and cultivation al-
ways happen at the expense of nature, it may sound a
little phony to talk about harmony.

The pioneer of “land art” (Earth Art, Land Art, etc.) Ro-
bert Smithson and to the same extent, Richard Long,
did not apply something alien, from outside, from an-

other place. For their sculptures, they used the mate-
rials that were already at the place they chose for their
work. Just the vegetation, soil, and stones from that
specific place. The act was the artwork itself, and the
result that could be shown to others through a relati-
vely exclusive documentation, was actually secondary.

Very often it did not require big interventions or trans-
formations. But by making a slight re-arrangement of
nature’s patterns they created beautiful, concept-ba-
sed artwork that was also given an ecologic meaning:
they used the nature of their time and thereby drew
attention to it. In addition to an appealing arrangement
(the artwork), it also became an account of the status
of nature and because they often chose extreme envi-
ronments, often a cautionary manifestation.



This art, created in specific places, becomes very ap-
proachable because it expresses itself by simple me-
ans that are universal and obvious. The artwork is
physically understandable, it has human dimensions
because it consists of directly transformed bodily en-
ergy. Art = work.

Udden is a special place that throughout the years has
become a “saturated soul” by all that was applied by
many artists. After 8 years you now have place-specific
work based on what the place has had to offer, so per-
haps it would be more appropriate to call it “close-crea-
tion” or "here-creation” today. This is the challenge and
the liberation at the same time. The demanding stone
that responds grumpily every time it is approached and
the enormous mountain wall, with the back to the sea
as inviting as a clean sheet of white paper.

Just like for our inspired forefathers, the visions are
concentrated on two icons: the circle or the line.
The circle that represents the eternal but also life and
circulation, warmth and community. The line that re-
presents the road, often alone, but towards yet an-
other unknown destination.







From Uddenskulptur to Stenens Hus

Hans Leutscher

After a group of citizens fought to stop the plans of
building condominiums on Udden, the idea of setting
up art exhibitions grew. Giving the site a meaningful
use was a way to save the place for private interests.

In the summer of 2011 we were a small group of ent-
husiasts who set up a sculpture exhibition on Udden in
Hunnebostrand. Something that is still ongoing every
year.

We were two sculptors, an artist and an entrepreneur
who, with the support of Sotenas Municipality and the
VG region, gave the site a content with a vision to pre-
serve Udden as a free meeting place and use the old
quarry for culture, stone sculpture and nature expe-
riences.

With great dedication and interest, this project has

continued and grown, and as often in life, the road
was sometimes more important than the goal.

16

The organization became more professional with poli-
ticians and officials involved, now there are more ent-
husiasts who share the same vision: a Stenens Hus.

And now, 2018, a sketch of the project is presented for
the public to discuss and respond.

WWW.stenenshus.se E















Lukas
ARONS

1968 « Sweden

Viktor

1977 « Russia

Tva konstnarvanner, en fran Ryssland och en fran Sve-
rige, har valt ett intensivt samarbete i detta speciella
"art- in-situ”-projekt. Denna spektakulara installation
av rostfritt stal ar en frivolds och gnistrande accent
pa Uddens magnifika granitvagg. Ett konstgjort vat-
tenfall med idgonfallande och glittrande ytor verkar
skapa en skreva eller en spricka i bergets vastra sida.
Men det ar bara en optisk illusion som leder dgat
mot det okanda, langt bortom den hoga vaggen.
Det rostfria stalet betonar granitens skonhet och blir
till en delikat adelsten som accentuerar skonheten
i "kroppen” som den placeras pa, som ett halsband
som vilar pa en kvinnas brost. Vidare ombildar vat-
tenfallets snava och strikt vertikala form granitytans
proportioner och satter hela vaggens storlek i ett
annat matematiskt perspektiv.

www.viktorgrachev.ru
www.lukasarons.eu

Titel konstverk/Title piece:
Waterfall

GRACHEV

....the higher the wire,
the wider the view.....

Two artist friends, one from Russia and one from
Sweden, have chosen to work intensely together in
this very special “art in situ” project. This spectacular
stainless steel installation is a frivolous and sparkling
accent on the magnificent granite wall at the former
Udden granite quarry. An artificial waterfall, with flashy
and glittering surfaces, seemingly creates a crevice,
a fissure in the west face of the mountain. Howe-
ver, only an optical illusion, it leads the eye towards
the unknown, well beyond, the high wall itself. The
stainless steel emphasizes the beauty of the granite
and becomes a delicate jewel, accentuating the
beauty of the ‘body’ it is placed on, like a necklace
on a woman's chest. Furthermore recomposes the
narrow and strictly vertical form of the waterfall the
proportions of the granite surface and puts the size of
the whole wall in a different mathematical perspective.
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EKENGER

1961 « Sweden

En plats - Udden. Ett tema - in situ (latin) - i orubbat
lage, pa plats.
Platsen och Temat ar ett.

"Portrattets huvudsakliga funktion ar att avbilda en eller
flera personer, samt representera den icke narvarande,
att erinra om denne och att ara denne.”

| slutet av 1920-talet borjade hantverksskickliga ar-
betare bryta sten pa Udden. Stenhuggarna som star
uppstallda med Nordre Hoge berg som fond ar troli-

gen portratterade under tidigt 30-tal men det saknas
narmare upplysningar om artal och fotograf.

Foto: Bohuslans museum

www.ekenger.se
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Titel konstverk/Title piece:
Grupportrétt nr 13

Helena Marika

A place - Udden. A theme - In Situ (latin) - in the
original position or place.
The place and the theme are one.

“The main purpose of a portrait is to depict one or
more persons and to represent the person who is
not present, to remember her, and to honour her”.

At the end of the 1920s artisanal workers started to
quarry stone at Udden. The stonecutters that are
set with the Nordre Hoge mountain as a backdrop
are probably portrayed in the early 1930s but we
miss more information about the exact year and the
photographer.

Photo. Bohuslans museum









Ingrid
ENARSSON

1945 « Sweden

Berget moter havet genom trossen.

Aldre hantverk moter nya tekniker.

Datid moter nutid och framtid.

Allt blandas till nya metaforer.

Hur mar havet?

Hur mar jorden?

Hur mar manniskan?

Djupt inne finns min kansla, en slags forlangning av
plimsoll, lastningslinjen som symboliseras av
trossen.

www.ingridenarsson.com

Titel konstverk/Title piece:
Plimsoll

The mountain meets the sea through the hawser.
Old craftsmanship meets new techniques.

Past meets present and future.

Everything is mixed into new metaphors.

How is the sea?

How is the earth?

How are the people?

Deep within is my longing, a kind of extension of the
plimsoll, the line of loading symbolised

by the hawser.
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Kristina
GERNES

1986 « Sweden

I en gyllene yta finns manga reflektioner. | verket
Golden fractures reflekterar jag over platsens historia,
stenbrottet vars sten/produkter exporterats dver hela
varlden, och som skapat valstand och forsorjning for
manniskor i Hunnebostrand. Jag intresserar mig for
de snittytor som skapats av manniskans hand, och
forgyllningen av ytorna i den har installationen lyfter
fram sparen av dessa ingrepp samtidigt som de ar
en hyllning till de stenar som tagits fran platsen och
manniskorna som arbetat dar.

www.Kkristinagernes.com
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Titel konstverk/Title piece:
Golden fractures

In a golden surface there are many reflections. In
the piece Golden fractures, | reflect upon the history
of the place, the stone quarry where stone were
exported to the entire world and created prosperity
and livelihood for the people of Hunnebostrand. |
am interested in the man-made cuts, and the gilding
of the surfaces in this installation issues the traces
of these interventions, at the same time as they pay
tribute to the stones that were taken away from the
quarry and the people who worked there.
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Claes
HAKE

1945 « Sweden

Jag ser mig sjalv som skulptor. Pa Udden visar jag
denna gang en stor skulptur i gra bohusgranit, ti-
teln ar Hallo. Tidigare har jag arbetat bade stort och
smatt, i plast, gips och brons. Det ar bara under en
kort tid man har kraft och resurser att arbeta stort.
Sa smaningom ser naturen till att skulpturerna blir
mindre. Att arbeta storskaligt innebar att jag planerar
varje moment ingadende. D3 finns det inte utrymme
for vantetider eller misstag. Jag planerar som en
general. Man gor naturligtvis missar anda, men da
kostar det. Tecknandet kostar ingenting, det ar som
ett reningsbad for mig, dar jag far tvatta sjalen, gora
misstag, borja om och avsluta utan sa stora athavor.

www.hake.nu

Titel konstverk/Title piece:
Hallo

| see myself as a sculptor. At Udden I'm showing a
large sculpture in Bohus Grey granite this time, the title
being Hallo. | have previously worked both large- and
small-scale, in plastic, plaster and bronze. It's only for
a short time that you have the strength and resources
to work largescale. Gradually, nature ensures that the
sculptures get smaller. Working large-scale means
that | plan every moment thoroughly. Then there is
no room for waiting or mistakes. | plan like a general
would. Of course, you still make mistakes, but they
cost you. Drawing doesn't cost anything, it's like a
cleansing bath for me where | can wash my soul,
make mistakes, start over again and finish without
too much ado.
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Asa

1956 « Sweden

Utbildad pa Konstfack i Stockholm och Konstakademin
i Helsingfors. Fodd i Finland, bosatt nara Gerlesborg
sedan 23 ar. Har satt upp 25 offentliga gestaltningar
runt om i Sverge.

Denna cirkel ar ett plats specifikt verk for Uddens
Skulpturpark. Jag vill bjuda pa en upplevelse som far
dig som besdkare att kanna den sensuella kraft som
finns i en tunn linje. Slapp alla tankar och var har och
nu och ge dig han till naturens storhet, kann dig som
en del av naturens ekosystem, lyft blicken och se
samtalet mellan solen och den eviga cirkelns form.

www.asaherrgard.com
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HERRGARD

Titel konstverk/Title piece:
Solcirkel

Trained at the University of arts, crafts, and design
in Stockholm and the Art Academy in Helsinki. Born
in Finland 1956, I've lived nearby Gerlesborg for 23
years. During my time as an artist I've made 25 public
works all over Sweden.

This circle is a space-specific creation for Udden's
sculpture park. | want to present you, as the visitor,
with an experience of the sensual power of a thin
line. Let go of all thoughts and be here and now to
feel the magnificence of nature, experience yourself
as part of nature’s ecosystem, lift your eyes and see
the conversation between the sun and the shape of
the eternal circle.









Peder
ISTAD

1968 « Norway

Vi har nog alla fantiserat om vad som gdommer sig
inne i berget. Finns det kanske skatter dar inne, quld
eller diamanter? | mitt konstverk Diamonds last fore-
ver har diamanterna krupit ut fran berget och sitter
som smycken pa den roda graniten. 34 facetterade
diamantformer skapade av vit granit fran Steren bildar
en nastan cirkelrund form pa ungefar fyra meter och
paminner oss om de vitmalade landmarkena pa Bo-
huslans klippor och ¢ar, som skeppen har navigerat
efter sedan urminnes tider.

www.pederistad.no

Titel konstverk/Title piece:
Diamonds last forever

What's hiding in the rock is something that perhaps all
of us have dreamed of. Are there diamonds or gold to
be found inside? In my work Diamonds Last Forever,
the diamonds have crept out of the rock and sit like
jewellery on the red granite. 34 faceted diamond
forms made by white Storen granite form more or
less a circle nearly 4 metres across and can remind
us of the white painted landmarks of Bohuslan's cliffs
and islands navigated by ships from long ago.
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Thomas
KADZIOLA

1952 « Denmark

Med att jobba djupt personligt hoppas jag att na ut
Over det privata. Jag foredrar att lata mitt verk tala for
sig sjalv. Med en text vill jag kanske utesluta betraktaren
fran att placera sig sjalv i iaktagelsen.

www.kadziola.dk
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Titel konstverk/Title piece:
L'nir

Ovriga konstverk pa plats/
Other pieces on the site:
The right Robber

The Riddle

Through my deeply personal work, | hope to reach
out beyond the private. | prefer to let my work speak
for itself. With a text | may want to exclude the viewer
from placing himself in the observation.









Hannah

1973 « Sweden

Stenbrottet i Hunnebostrand visar manga spar fran
det forflutna. Man kan se metallrester och pa vissa
stallen borrhal. Dessa borrhal indikerar de platser dar
bitar brots av berget. | mitt arbete Mended Traces
betonar jag dessa borrhal genom att laga dem med
rott rep. Jag forbinder forflutet med nudtid.

Reparationer och gamla hantverkstekniker som som-

nad, broderi och virkning spelar en central roll i mitt
arbete, sdsom tidens natur.

www.hannahstreefkerk.viewbook.com

Titel konstverk/Title piece:
Mended traces

STREEFKERK

The stone query in Hunnebostrand shows a lot of
traces from the past. You can see some metal left
overs and on some places drill holes. These drill holes
show the places where they broke off pieces of the
rock. In my work Mended traces | emphasize these
drill holes by mending them with red rope. | connect
the past with today.

Mending and old craft techniques like sewing, em-

broidery and crocheting play a central role in my
work, so as the nature of time.
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Frida
SVENSSON

1976 « Sweden

Rosa bohusgranit, hav och pyttesma kroppar.

De broderade formerna i mitt verk forestaller dinofla-
gellater, en grupp vaxtplankton som bland annat ger
upphov till mareld. Plankton ar grunden till allt liv i
havet och var de forsta organismer som bildades pa
var planet. De ar mikroskopiskt sma, de syns inte med
blotta 6gat. Deras former ar fantasifulla och vackra.
Runda, kantiga, spretiga; hur kommer det sig att de
ser ut just sadar?

For nagra ar sedan bdrjade jag att sy och brodera i
sten. Det borjade som en lek med material. Jag ville
kombinera den harda tunga stenen med den mjuka
latta traden. Blanda ihop det tidigare traditionellt
manligt kodade stenhantverket med det mer kvinnligt
kodade textila hantverket. For mig handlar det om
att gora nagot som ‘“inte gar’, att leka, vaga, prova,
overvinna motstand och folja sina drommar for att
se vart de tar vagen.

www.stenbroderier.wordpress.com

38

Titel konstverk/Title piece:
Urdjur (Protozoa)

Rose Bohus granite, sea and tiny little bodies.

The embroidered forms in the work represent di-
noflagellates, a group of phytoplankton that creates
bioluminescence. Plankton is the foundation for all life
in the sea, and they were the first organisms formed
on the planet. They are microscopically small; you
can't see them with the naked eye. Their shapes are
imaginative and beautiful. Round, edgy, sprawling;
how come they look exactly like that?

A few years ago, | started sewing and embroidering
stone. It started as a play with materials. | wanted to
combine the hard stone with the soft and light th-
read. Mixing the traditional male stone craft with the
traditional female textile craft. To me, it is all about
doing something that "does not work”, to play, dare,
test, overcome resistance and follow your dreams
to see where they take you.
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Lars

1954 « Sweden

| en skandinavisk kontext betraktas Lars Widenfalk
som en av de viktigaste representanterna for en
revitalisering av den figurativa stenskulpturen. Han
foddes 1954 och tillhdr en generation som sag krop-
pen elimineras i den tredimensionella konsten, samt
hur stenen fick lamna plats at stal, plast och betong.
Mot denna bakgrund har han fort tillbaka sin egen
skulpturkonst till en ny utgangspunkt. Under sina
universitetsar studerade Lars arkeologi da han upp-
tackte sin passion for sten — detta element som, ur
ett naturhistoriskt perspektiv, haller for evigt — som
aterigen indikerar tiden.

www.widenfalk.com

WIDENFALK

Titel konstverk/Title piece:
Cross my heart

Ovriga konstverk pa plats/
Other pieces on the site:
Bergets ansikte

In a Scandinavian context, Lars Widenfalk is considered
one of the principal exponents for a revitalising of
figurative stone sculpture. Born in 1954, he belongs
to a generation that saw the body be eliminated in
three-dimensional art, and stone give way to steel,
plastic, and concrete. Against such a background,
he has borne his own sculpture back to a new point
of departure. During his university years Lars studied
archaeology where he discovered a passion for stone
— this element which, through the perspective of
natural history, endures eternally — is once again
present as an indicator of time.
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Sotenas Kulturhus
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|Sponsorer:

Hallindens se— Stenverktyg i

GRANIT | husinss
sweden www.stenverktyg.se

UM LANTZ MOBLER

Sotena
MAHﬂggM? Sotenasbostader AB_

|Tack

Udden Skulptur har tacksamt tagit emot medel fran
enskilda personer och foretag, saval donerade pengar
som resurser, for att kunna forverkliga verk for denna
utstallning.

NICKLASSONS
VERKSTADS AB

HUNNEBOSTRAND

K-

trion tensid ah
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RAMSVIK

Saltstinkta dventyr

STONE
ZONEK
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